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BLACK SCREEN

TEXT: "In 1977, NASA | aunched Voyagers 1 and 2 into
interstellar space. Aboard themwas a ' Gol den Record,’
cont ai ni ng magni ficent pieces of nmusic."

As an | MAGE of our SOLAR SYSTEM FADES I N, WE SEE t he VOYAGER
SPACE CRAFT speedi ng past Pl uto.

The conpositions' titles included on the "CGol den Record"”
speed by, barely |ong enough to be read.

As these titles fly by, WE HEAR "Dark Was the Ni ght,k"
performed by Blind WIlie Johnson.

TI TLES, | N TEXT:

Bach, Brandenburg Concerto No. 2 in F. First Myvenent

Java, court ganel an, "Kinds of Fl owers”

Senegal , percussion

Zaire, Pygny girls' initiation song

Australia, Aborigine songs, "Mdurning Star" and "Devil Bird"
Mexi co, "El Cascabel "

"Johnny B. Goode," witten and perfornmed by Chuck Berry
New Cui nea, nen's house song

Japan, shakuhachi, "Tsuru No Sugonori" ("Crane's Nest")

Bach, "Gavotte en rondeaux" fromthe Partita No. 3 in E major
for Violin

Mozart, The Magic Flute, Queen of the N ght aria, no. 14
CGeorgian S.S. R, chorus, "Tchakrul o"
Peru, panpipes and drum

"Mel ancholy Blues,"” perforned by Louis Arnstrong and his Hot
Seven

Azerbaijan S.S. R, bagpi pes
Stravinsky, Rite of Spring, Sacrificial Dance

Bach, The Wl | -Tenpered C avier, Book 2, Prelude and Fugue
in C No.1l



Beet hoven, Fifth Synmphony, First Myvenent
Bul garia, "lzlel je Delyo Hagdutin"
Navaj o | ndi ans, Ni ght Chant

Hol bor ne, Paueans, Gl liards, Al nmains and O her Short Aeirs,
"The Fairie Round"

Sol onon | sl ands, panpi pes

Peru, weddi ng song

China, ch'in, "Flowi ng Streans"
I ndi a, raga, "Jaat Kahan Ho"

Beet hoven, String Quartet No. 13 in B flat, Opus 130, Cavatina

(...until we arrive at the final conposition):

"Dark Was the Night," witten and performed by Blind Wllie
Johnson

WE HOLD on this final piece of text for a nonent, before the
next bit cones:

"NASA hoped that if another civilization intercepted Voyager,
it would Iisten to these sonic sanpl es.

"During the early 21st century on Earth, a civilization
Iistened these discs.

"Then they replied."”
"Dark Was the Night" fades out.
FADE | N:

EXT. GUAPALAI NA, SI ERRA MADRE OCCI DENTAL, NORTHERN MEXI CO -
NI GHT

| NSERT: EASTER WEEK, GUAPALAI NA, SI ERRA MADRE OCCl DENTAL,
NORTHERN MEXI CO

WE SEE THREE TARAHUMARA | NDI ANS (violin, two guitars) playing
a corrido as they wal k the dusty CGuapal ai na streets. O her
TARAHUMARA | NDI ANS, their bodies painted white with black
stripes to look |ike skeletons, stroll the streets carrying
assault rifles.

They arrive at the door of a CATHEDRAL.



4.
A CROND gathers. The Tarahumara spectators swill tesquino,
their sacred corn beer, fromplastic cups. Sone of them
pound on drunms. Ohers whirl their rattles. Ohers pretend
to sodom ze each other as they |l augh and crack | okes.
MONGREL DOGS trot here and there, seeking food, fighting.
OTHER TARAHUMARAS, not costuned, portraying "good Christians,"
westle with the "devils,"” who nove the nock battle into the
chur ch.
| NT. CATHEDRAL - NI GHT
As the "good Christians" westle with the "devils" inside
t he cathedral, ONE TARAHUMARA MAN stands apart: FAUSTO NAVAJA
(50), a brujo, or shaman, with a face of weathered | eat her,
fromwhich a HAND ROLLED Cl GARETTE dangl es.

Fausto absentm ndedly flicks an ANTI QUE SI LVER EUROPEAN
Cl GARETTE LI GHTER as he watches the religious battle raging.

Fausto lights his cigarette and strolls outside.
EXT. GUAPALAI NA - NI GHT

Fausto stands at the edge of town, snoking, admring the
st ar - studded heavens, where a METEOR SHONER dazzl es him

One neteor hisses earthward.

Fausto wal ks, then jogs toward where he estimates the falling
star will [|and.

In the distance, WE HEAR A THUWP.

EXT. THE SURROUNDI NG HI GH COUNTRY - NI GHT

A VEHI CLE sits in a snoldering clearing.

A panel opens.

A FI GURE, COWPOSED OF SHI MVERI NG LI GHT WAVES, EMERGES.

The shimering figure noves around a bit, testing the
surroundi ngs.

Fausto enters the clearing.

Fausto stops in his tracks. He and the shi mering being
face each ot her

The shimering bei ng assunes a recogni zably human shape.
First, a NATIVE AVERI CAN, a COVANCHE. Then, an | ROQUA S.
Then, as though running through a catal ogue of indi genous
peopl es, an APACHE WARRI OR



The alien settles on a 50- YEAR- OLD TARAHUMARA | NDI AN.

Faust o addresses the Tarahumara in RARAMJURI, the Tarahumara
| anguage. We will read his dialogue in English, which in
the filmed version would be spoken in Raramuri, with English
subtitles.

FAUSTO
Wel cone, Shape Shifter. | am Fausto
Navaja. | too practice nmagic.
ALI EN
(Struggling with the
sounds)
Wel come, Shape Shifter. | am Fausto
Navaja. | too practice magic.

The alien taps the side of his head, as though adjusting a
setting of sone kind.

FAUSTO
Who are you?

ALI EN
(Still tapping the
side of his head)
| am..l cone from..call ne Jose
Navaj a. Fat her.

Jose Navaj a sheds years off his visage, ending at a boy of
el even.

FAUSTO
| have no son

JOSE
| heard the song.

FAUSTO
What song?

Young Jose pulls a GOLDEN DI SC from under his serape. He
offers it to Fausto.

CLOSE ON THE GOLDEN DI SC: | NCOVPREHENSI BLE DESI GNS AND
| NSTRUCTI ONS:  SOUND WAVES, A DI AGRAM CF OUR SOLAR SYSTEM

JOSE
And | have a song for you

CREDI TS BEG N.



SONG
Don't look at ny face / See what |
have in ny hand. / | hold the key /
To a different place / Were you'l
find the New Man / On the stairway
to the stars.

| cone from beyond. / Gavity and
light they bent ne. / See nme now
before I am gone, / Back to those
who sent ne / Down the stairway to
the stars.

We are carbon-based / Blessed with
unlimted mnds, / Connected to where
we can't be traced. / A place no
nmortal can find / But on the stairway
to the stars.

| was chosen for this task / By the
El ders who tested ne. / They never
did ask. / Now |'ve cone to set you
and me free / On the stairway to the
stars.

We are carbon-based / Blessed with
unlimted mnds, / Connected to where
we can't be traced. / A place no
nmortal can find / But on the stairway
to the stars.

Don't look at ny face / See what |

have in ny hand. / | hold the key /
To a different place / Were you'l

find the New Man / On the stairway
to the stars.

CREDI TS END.
EXT. GUAPALAI NA - DAY

A RENTED FORD, dodgi ng dogs and chi ckens, bobs up and down
the rutted road.

The Ford stops in front of an old building, on which is
pai nt ed FARVMACI A - CURANDERO - FAUSTO Y ANASTACI A, DUENGCS.



| NT. PHARMACY - DAY

Faust o Navaja sits behind the counter, playing checkers with
his wife ANASTACI A (40) who sips a bottle of Negra Mdel o
beer.

The | ovely sound of an Aztec harp floats fromthe back room

The DRI VER of the Ford, ALBERT FREEMAN (50) enters the
phar macy, his eyes burrowed in a SPAN SH ENG.I SH DI CTI ONARY.

Fausto rises as Anastacia junps five of his checker pieces.

FAUSTO
Senor? Puedo ayudarte?
ALBERT
Uh...yo tiene...un...dolor en
m ... cal beza.
FAUSTO

Jose!
The nusi ¢ st ops.
Teen- aged Jose Navaj a appears.

JOSE
(I'n Raranuri)
Yes, Father?

FAUSTO
(I'n Raranuri)
Pl ease hel p this man.

JOSE
(Shaking Al bert's
hand)
Good afternoon, sir. How may we
hel p you?

Jose speaks English with a thick accent. As he hears Al bert
speak in a New York City accent, he taps his head.

ALBERT

| have a headache.
(Seei ng Jose tapping
his head, he sm| es)

| need sone pills.

JOSE
(Now perfectly
enul ating Al bert's
New York city accent)
How s 'bout sone herbal tea?



ALBERT
Sure. | got tine.

JOSE
(To Anastacia, in
Rar anuri )

Mot her, pl ease, sone tea for his
headache.

(To Al bert)
Pl ease have a seat. It'll be ready
in the wink of an eye.

ALBERT
Your English is remarkable. You' ve
spent tinme in the Big Apple?
(Jose shakes his head)
Was that you playing that nusic?
(Jose nods)
WIl you play for nme?

Jose nods, and | eads Al bert into the back room
| NT. BACK ROOM OF PHARMACY - DAY

Jose's nmusic roomis packed with I NDI GENOUS MEXI CAN STRI NGED
AND PERCUSSI ON | NSTRUMENTS.

Al bert whistles at the collection as Jose sits at his harp.
Al bert reclines on a hand-carved wooden chair as Jose pl ays.
Al bert closes his eyes in rapture.

Anastacia enters with a cup of tea. She taps Al bert on his
fﬂgu{ggr. Al bert opens his eyes, thanks Anastacia, takes

Al bert, transfixed, sips the tea as Jose's notes fill the
room

Jose finishes his piece.

ALBERT
My headache's gone! You oughtta be
pl aying at health resorts!

JOSE
Thanks. | am |l earning the blues.

ALBERT
Chi cago or M ssissippi Delta?

Jose shrugs.



ALBERT ( CONT' D)
Sorry. I'mfamliar with American
music, is all.

JOSE
Do you know Blind WIlie Johnson?

ALBERT
Not personally. He's |ong dead.
know his nmusic a little.

JOSE
| like his "Dark Was the Night."
ALBERT
(Finishing his tea)
Pretty obscure. It's about Christ's
cruci fixion.
JOSE
Yes.
ALBERT
Not that I'ma Jesus freak or
anyt hi ng.

I NT. | GUANA BAR, GUAHOCHI - NI GHT
| NSERT: | GUANA BAR, GUAHOCHI, CHI HUAHUA

Al bert sits at the bar, nursing a tequila. Looking around,
he sees a few INDIANS at their tables, while FLASH LY DRESSED
COUPLES start to enter.

The nmen wear special COABOY BOOTS MADE OF EXOTI C LEATHERS
and GOLD AND SI LVER BELT BUCKLES. Their wonen exude a well -
kept hot house aura.

As the tables fill, Jose Navaja enters the room carrying
two guitar cases. He goes to a corner, to a primtive sound
system He plugs in his GUI STRING GUI TAR and turns on the
system

Jose's skin seens a bit whiter than it did when Al bert net
hi m

A NARCOTRAFI CANTE cal | ed THE ARVADI LLO (m d-20s) rises from
his table, sidles up to Jose.

THE ARMADI LLO
(Slipping Jose a wad
of bills)
Jose!
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JOSE
Armadi | | o!

THE ARMADI LLO
Play "El Ejecutor"!

Jose nods, tunes his guitar, then plows into the narcocorrido.
JOSE
"Si se disgustan ya es trade / vya
|l es hice un cochinero / asi es que
vayan | e viendo / cono sal en del
enrredo / se |a tenian sentenci ada /
yo no mas soy nal dadero..."
Cheering narcotraffickers and their wonen snort cocai ne.
Al bert watches the whol e scene, fascinated.
FADE QUT.
| NT. | GUANA BAR, GUAHOCHI, CHI HUAHUA - NI GHT
FADE | N:

Hours | ater, as Jose plays another narcorrido, the crowd has
t hi nned.

The | ast NARCOTRAFFI CKER and his LADY stunble out, drunk

Jose sees Al bert, smles. Al bert nods.

Jose finishes the narcocorrido. He puts the gut string guitar
asi de and takes an ELECTRI C GUI TAR out of his second guitar
case.

Jose plugs the guitar in, fiddles wwth sone controls, slips

t he sawed-of f NECK OF A TEQUI LA BOTTLE on his left ring
finger, and plays exquisite slide guitar.

Jose begi ns humm ng and noani ng as he plays "Dark Was the
Ni ght."

Jose expresses unearthly depths of pain and | onging.
At the bar, Al bert works to hold his feelings in.
Jose finishes. The bar is closing down.

As Jose packs up, Al bert approaches him

Al bert hands Jose his business card.
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JOSE
(Readi ng the card)
"Al bert Freeman. Marquis Managenent."
VWhat is this?

ALBERT
| represent musical artists.

JOSE
You cane all this way to see nme?

ALBERT
No. Nasty divorce, had to get away.
M ddl e of nowhere seenmed the best
pl ace.
(Beat)
Conmre with me to Anerica.
EXT. CENTURY CI TY TOAERS, CENTURY CI TY, CALIFORNI A - DAY

ESTABLI SH NG SHOT: Two towers | oom above the corner of Avenue
of the Stars and West Pi co Boul evar d.

| NT. ALBERT FREEMAN S CONDO - DAY
The shared bachel or pad is barely furnished.
Jose sits in his bedroom practicing scales on a guitar.

Al bert makes coffee as he speaks into his cell phone.

ALBERT
No, Phil. | don't represent him
anynore. Lissen...lissen to
me...Phil! Take a breath! Lissen...

got a kid, Jose Navaja...straight
outta the Sierra Madre, steeped in
the blues...think Jim Hendrix with
the Isley Brothers...

(He fiddles with the

cof f eemaker while

I istening)
C nmon, Phil, take a risk. Just let
"Iimaudition...Ckay...I'Il book the
flight now. ..

Al berts di sconnects, pours hinself a cup of coffee, wanders
to Jose's room

ALBERT ( CONT' D)
Hey, kid. Pack up. Yer flyin" to
Menphi s.



12.
I NT. JET AIRLINER - NI GHT

Jose sits placidly in his seat, |istening on earbuds to his
i pod.

ALBERT
(VO
Ji mry Cannon and the Bl asters.
Jimmy's lost his guitarist. Here's
my ipod. | want these songs enbedded
in your DNA before you wal k in.

| NT. REHEARSAL HALL, MEMPH S, TENNESSEE - DAY

JI MW CANNON (|l ate 30s), drumrer WADE BUMSTEAD (| ate 20s)
and bassi st CREED TAYLOR (early 20s) sit around,
absent m ndedly "wat ching” a nuted TV.

MJSI C MAGAZI NES are scattered on a coffee table. Prom nent
is the MEMPH S FLYER, on the cover of which is a photo of

Ji my Cannon, and the headline: "Can The Bl asters Survive?"
Wade, a jar of peanut butter between his legs, licks the
spoon clean, then tucks the spoon bel ow his watchband on his
left wist.

Creed snokes a cigarette, holding it in the Russian manner.

Ji mmy sings snatches of Beatles songs in a Donald Duck voice.

WADE
| worship the Mghty Frog Lord!
CREED
Back to your peanut butter, tadpole.
JI MWY
Qui z: Which do you eat first? Burger
or fries?
CREED
Fries.
WADE
You' re asking a vegan?
JI MWY
Poi nt taken.
CREED

So where's the Treasure of the Sierra
Madr e?



WADE
On Mexi can ti me. Never knew a Mexi
to cone on tine.

CREED
Try the French whores, \Wde.

A knock at the door.

JI MW
Door' s open!

Jose, carrying two guitar cases and an effect
Jose i s now an al bi no.

JI MW (CONT' D)
Hey, it's Johnny Wnter.

Jose taps his head.

JOSE
(I'n a Sout hern accent)
Hey there, boys. Brought m toys.

JI MWY

Jose Navaja, this here's drummer
Wade, and bassi st Creed.

WADE AND CREED
Hey, Jose, how ya doin'?

JOSE
Rebel i ci ous!

Ji mmy, Wade and Creed | ook at each other.
Jose is already unpacking, setting up

JI MWY
The boy knows our hit.

The nusicians set up with their instrunents.

JI MW (CONT' D)
You know "Red House"?

Jose snaps off a brilliant Hendrixian run.
JI MW (CONT' D)
Fair 'nuff. Let's start easy, then
wor k our way up. Jose?

Jose nods, then wails into the introducti on,
Wade and Creed.

13.

can

s box, enters.

fol |l owed by
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JI MW (CONT' D)
There's a red house over yonder,
that's where ny baby stays. / There's
a red house over yonder, that's where
my baby stays. / Well, | ain't been
home to see ny baby in ninety-nine
and one hal f days...Take it, Jose!

Jose | aunches into a burning, spacey solo.
EXT. SI ERRA MADRE MOUNTAI NS - DAY
We HEAR Jose's guitar solo.

Fausto sits cross-1legged on a cliff edge over Guapal ai na,
staring into the canyon below, listening in the ether to
Jose's magnificent guitar solo as he chews sonething.

Fausto hol ds an open pouch full of peyote buds. He pops a
bud into his nouth.

| NT. REHEARSAL HALL - DAY

JI MWY
"Cause if ny baby don't | ove nme no
more / | know her sister will.

The band crashes to the end of the song.

Creed and Wade | ook to Jimry, who's strapping on his electric
guitar.

JI MW (CONT' D)
Not bad, for starters. Ckay, let's
run through sone Ji my Cannon and
the Blasters material. Wade?
"Rebel i ci ous. "

Wade smashes out a tricky drum hook. Creed joins in, followed
by Jimmy, with Jose playing rhythm

JI MW (CONT' D)
| sweat all day, diggin' ditches. /
When |' m suspicious / She give ne
ki sses. / Runs her fingers / down ny
britches. / Ain't no believer / but
she nmade ne religious. /

JI MW AND THE BLASTERS
Rebel i ci ous!

EXT. SUNSET BOULEVARD - DAY

Al bert's tooling down the Strip in his old Mazda M ata
convertible, speaking into his bluetooth.
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| NT. MAZDA - DAY

ALBERT
Phil...Phil...You think I'd take
advant age of a desperate man?...Ten
grand for a ten day tour sounds
right...Plus a fifty buck per
diem..Hey, don't shit a cow...
kay. .. Five hundred a night...The
kid killed it, didn't he?...Al bino?
He's an al bino now? Jeeze... No,
he's got sone kind of skin condition,
allows himto change color...He was
rai sed by a shaman, y'know. .. Yeah,
we took peyote together, part of the
negoti ation. ..

I NT. GUY'S WORLD FAMOUS FRI ED CHI CKEN RESTAURANT, MEMPHI S -
NI GHT

Ji mry, Wade, Creed and Jose finish ordering fromthe WAl TRESS.
She wal ks away, and Jimmy, m m cked by Jose, unwaps his
napkin fromthe silverware.

JI MWY
| never unwap the silverware til
after the waitress takes ny order.
Never before.

WADE
And he never lets his portions touch
each other on the plate.

CREED
So, Jose. Howd a guy in the Sierra
Madre learn to play guitar |ike that?

JOSE
NASA sent a disc into space in 1977
| obtained a copy and went fromthere.

JI MW
| read about that once. Wsn't
"Johnny B. Goode" on there?

Jose fiddles with his silverware.

JOSE
Yes. Plus nusic fromall over earth.

Jimmry nods at Jose's knife as he fingers it.
JI MW

Hey. Doesn't Navaja nean "knife" in
Spani sh?
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JOSE
Yes, sir.

JI MWY
Dang it, Jose! W're gonna call you
Jackkni fe Joe!

Jinmmy raises his water glass in a toast. Jose and the others
follow suit, clinking their glasses together.

THE GROUP
Jackkni fe Joe!

The waitress brings their food.

Jinmy separates his portions with a fork, then spins his
plate so that the vegetables are directly in front of him

The others dig into their food.
Jimmy's cell phone rings.
Ji mry checks the incomng call.

JI MW

Hey, baby, how s it goin'?

(Beat)
Yeah, the tour's back on. Found a
great new guitarist.

(He wi nks at Jose)
Ten concerts, two weeks...Yes, |
care... Tell her you'll tape her
recital and email it to ne...Look, |
gotta earn a livin', honeybunch..

Wade and Creed | ook at each other. They've heard variations
of this conversation before.

Jinmmy's growi ng nore unconfortabl e.
JI MW (CONT' D)
The label's giving full support...
Yes!...Look, I'Il be hone day after

tonorrow, we can deal with it
t hen. .. Okay, |ove you too.

Ji mmy di sconnects, | ooks around the table.

JI MW (CONT' D)
Hey, she's a hands-on Mom okay?

| NT. BLUE MONKEY MUSI C CLUB, MEMPHI S - NI GHT
WAl TRESSES carry pizzas and beers to CUSTOVERS.
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VE HEAR Ji mry Cannon and the Bl asters tuning up onstage.
The MASTER OF CEREMONI ES cl i nbs onst age.

MASTER OF CEREMONI ES
You guys ready?
(Ji my nods)
Ladi es and gentl enmen, the Bl ue Mnkey
is proud to present...straight outta
Charlottesville, Virginia...Jl MW
CANNON AND THE BLASTERS

Jimry | aunches into the opening slide notes of Elnore Janes'
"Anna Lee," followed by the Blasters, with Jose playing
harmonica fills.
JI MWY

Anna Lee / | want you for nmy only. /

Anna Lee / | want you for nmy only. /

VWll, you gotta be m ne / Now baby,

you just wait an' see.
FADE QUT.
| NT. BLUE MONKEY MUSIC CLUB, MEMPHI S - NI GHT
FADE | N:
Jinmmy and the Blasters end their first set wwth "Rebelicious."
They're in the final verse.

A YOUNG WOVAN, Al DA BLUE (early 20s) can't take her eyes off
Jose.

JI MW AND THE BLASTERS
She don' care 'bout Cajun riches. /
She finds di anonds repetitious. /
Rebel i ci ous!

The crowd is up and dancing, cheering the Blasters' regional
hit.

JI MW
Thanks, y'all! W'Ill be back in 30!

Aida Blue is nesnerized.
EXT. BLUE MONKEY - NI GHT
Jose stands outside the club, |ooking up at the noon.

Ji nmy appears through the nusicians' entrance, CD in hand.
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JI MW
You're soundin' great, Joe. Lissen,
| wanna give you a showcase. Learn
this during the break. Have your
way wWith the guitar parts.

Jose takes the CD
Jimmy's cell phone rings.
Jimmy checks caller ID.

JI MW (CONT' D)
Yeah?...W're on a break...Sure, put
‘er on...H gh, sweetie pie! Howd
the recital go?

Jimry wanders off, talking to his daughter.
Jose studies the full noon.

Al DA BLUE (O S.)
Can you believe nen wal ked on it?

Jose turns, sees Aida Blue, a trust fund baby eager for rea
life.

JOSE
Real | y?

Al DA BLUE
1969. Western civilization's high
point. That and "Honky Tonk Wbnen."
(Beat)
You |ike the Stones? They' re kinda
their own cover band now Wsh I'd
seen 'emin their prine.

(Beat)
H. I|I'mA da. Aida Blue. | saw
your first set. You' re the new guy,
right?
JOSE
Yes.
Al DA

| read the Jimy Cannon interview in

the Flyer. You' re Jackknife Joe.
(Beat)

VWat's it |ike?

JOSE
Pardon ne?



Al DA
Bei ng an al bi no.

JOSE
|"ve only recently start ed.

Al da takes Jose's statements at face val ue.

Al DA
' m kind of a connoi sseur of
guitarists' hands. Mnd if I--?

(A da takes Jose's

hands i n hers. Jose

wat ches)
Damn! You're as snmall as Joe
Satri ani!

JOSE
l'mnot famliar...

Al DA
Fast, clinical, kinda show offy.
You bl ow hi m away.

JOSE
| can nmake 'em bi gger.
Al DA
You don't sound |ike a Mexican.
Your dad really a shaman? | read it

in that Flyer article.

JOSE
He is a good nman.

Al DA
Hey. Can | give you sonet hi ng?
(Sear chi ng t hrough
her fringed shoul der
bag)
Here. For that beautiful hair.

Al da hands Jose a POCKET CQOVB.

Al DA ( CONT' D)

It's an ACE. 1'Il explain later.
Put it in your back pocket.

(She takes the conb,

slowy slides it

into Jose's back

pocket)
Li ke this.

19.



20.
| NT. BLUE MONKEY - NI GHT
The band, m nus Jose, is ready to play.

Jose bursts onstage.

JI MW
You're | ate!

JOSE
Sorry.

JI MW
You | earn the song?

JOSE
No.

JI MW

(To the band, as he

st ands behind his

keyboar d)
"I't Hurts Me Too." In E. One, two
three, and...

Jose opens with slide guitar. Jimy tickles the piano.
Bass and druns follow...

JI MW (CONT' D)
You said you were hurtin'. / Al nost
| ost your mnd. / Now the man you
| ove, / He hurts you all the tinme. /
When things go wong, / Go wong
with you, / It hurts me too.

Jimry nods to Jose, who skips into his solo.
In the front row, a swaying Aida Blue stares up at Jose.
EXT. H GAVWAY 64, WEST OF CHARLOITESVI LLE, VIRG NI A - DAY

A MJD- STAI NED WHI TE CHEVY VAN runbl es eastward on H ghway
64.

I NT. VAN - DAY

Jimmy's at the wheel. Wade rides shotgun. Jose and Creed
ride behind, with the band's equi pnent far to the rear.

WADE
(To Jose and Creed)
So Phil says, "I will not use a
shopping cart when |I shop. If | can't
carry the load | can't afford it is
my notto."
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CREED
One day Phil says to ne, "Wien I'm
wal ki ng down the street, | nentally

poi nt out people who | think I can
beat in video ganes."

WADE
And his girlfriend? So buck toothed
she coul d eat corn-on-the-cob through
a key hol e.

CREED
Quy answers the phone in French.
Says it discourages tel emarketers.

JI MWY
That's enough, boys. Phil's a good
man.

Jimmy's cell phone rings.
Jinmmy checks the caller ID
JI MW (CONT' D)
Hey...About a half hour out...Can it
wait?...Call the plunber...It's on
the refrigerator door...under the
W nni e the Pooh magnet. ..
Jimry flips the phone shut.
Jinmmy checks his rearview mrror.
WE SEE a | ate nodel BMN with a woman at the wheel.
JI MW (CONT' D)
She's still follown" us. That chick
fromthe Blue Mnkey.

EXT. ENTRANCE TO JI MW'S FARM THOVAS JEFFERSON PARKVAY -
DAY

The white Chevy van pulls up to the entrance road to Jimy's
farm Stops at the gate.

Jinmy gets out to open the |ock.

Ji my | ooks behind, down the road, sees the BMW pul |l over
and st op.

Jinmy trots to the BMWV

Aida Blue rolls down her w ndow.
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Al DA
Hey there.

JI MW
VWhat's the deal ?

Al DA
Just a fan with tinme on her hands.

JI MW
You're the one, front row, obsessed
with nmy guitar player.

Al DA
That agai nst the | aw?
(She hands Jimmy a
f ol ded note)
Tell "iml'mat the Cifton Inn,
woul dj a?

JI MW
One condition. Don't cone 'round
here no nore. | got a famly.

Al DA
Okey dokey.

EXT. GRAVEL DRI VEVWAY, CANNON FARM - DAY

As the Chevy Van crunches toward the Cannon farmnmhouse, THREE
CHI LDREN, KYLE (11), ABIGAIL (9) and BELINDA (5) run toward
it.

CHI LDREN
Daddy!
The van pulls to a stop.

Jimry clinbs out, his kids engulf him

JI MWY
Hey, Abigail! | saw your recital!

AMANDA CANNON (| ate 30s) steps out of the house, onto the
por ch.

The three Blasters, stiff fromthe journey, clinb out of the
van. They stretch.

Jimry, his children draped all over him wal ks toward his
hone.

AVANDA

Hey, Ji my.
( MORE)



AMANDA ( CONT' D)
| see you can still support your
ki ds.
(She sees Jose)
Well, butter ny butt an' call nme a
bi scui t.

JI MW
Amanda, this is Jose Navaj a.

JOSE
Good to neet you, Anmanda.

AVANDA
Jose.

(To Ji my)
W gotta tal k.

Ji mmy unl oads his children

JI MW
" m whi pped. Wake ne for dinner.
(To the Bl asters)
Boys, Amanda'll show you to your
quarters.

| NT. BARN - DAY

Amanda | eads the Bl asters through a nakeshift storage
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facility, full of RESTORED ANTI QUE AMERI CAN CARS fromthe

40s and 50s.

Creed focuses on a BLACK 1940 FORD CONVERTI BLE ROADSTER

CREED
Www  Jimmy own this?

ANMANDA
Not for much | onger.

Amanda | eads the trio through a door and down a hall.
stop at a series of doors.

AMANDA ( CONT' D)
Ckay, boys. Private roomfor each
of ya.
(Slipping a piece of
paper to Jose)
Sonebody gave this to Jimy, who
gave it to nme, to give to you

CLOSE ON PAPER: "AIDA - CLIFTON INN - (434) 555-1800"

They
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| NT. JI MWY- AMANDA BEDROOM - DAY
Ji nmy snoozes.
Amanda | ays gently by him

Ji mmy awakens, sees his wife, smles, kisses her, drifts
of f.

AVANDA

Ji mry, honey. Jinmy, wake up. Jinmy.
W gotta talk.

JI MW
Hnm?

AMANDA
We're bein' forecl osed.

JI MW
They comn' tonight? It can wait.

I NT. DI NI NG ROOM - NI GHT

Jimry, Amanda, their three children, Wade, Creed, and Jose
sit around a table heaped high w th Southern cooking.

AMANDA
Ji my?

JI MW
Honey, I'mfeelin" awful far from
the Lord tonight.

AMANDA
Awmight. Let's pray: "I know thy
wor ks, thou art neither cold nor
hot: | would thou wert cold or hot.
So the because thou art | ukewarm
and neither cold nor hot, | would

spue thee out of ny nmouth."”

THE GROUP
Anen.

As Jimy passes the food around:

WWADE
That was fromthe Book of Revel ation,
Ms. Cannon.

ANMANDA

3: 15-16.
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WADE
[f'n you don't mnd, ma@'am W're
comrenci n' supper, and you're prayin
"bout the end of the world.

ANMANDA
Endi ngs, begi nnings, Wade. You're a
drunmer--pretty good 'un, | hear--

it's all a rhythm Endi ngs,
begi nni ngs.

JI MWY
| don't see the need, Honey.

ANMANDA
| gave you first crack. Man of the
house, an' all.

(To Jose)
What about you, Jose? | hear Mexicans
have sone interesting ideas about
tinme.
JOSE

Time. The uni que subjective.
(Taking a bite of
chi cken)

Good.

The three Cannon children can't take their eyes off Jose.
EXT. CLIFTON I NN GROUNDS - NI GHT

Jose and Aida stroll down a path away fromthe Cifton Inn's
mai n bui |l di ngs, through sonme woods.

Al DA
| dunno. | love the whol e thing.
The skinny guy with the guitar,
calling down the Gods. Wen you

play, | see the whole world.
JOSE

Hmm
Al DA

Jimry thinks I'm gonna di stract you.
Jose i s confused.

JOSE
| am bl essed wi th unbendi ng- -
i npeccabl e--intent.
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Al DA
|'ve seen it before. Band on the
edge, hires a great new nusi ci an,
and then the termtes descend.

They break though the trees, to a short pier on Hurtts Pond.

Al DA ( CONT' D)
Shal | we?

They proceed onto the pier.

JOSE
| never forget why | am here.

There's a breeze on the | ake.
Jose's hair ruffles.

Al DA
Wiy you here, Jose?

JOSE
| am a nusical expeditionary.

Al DA
Wth unkenpt hair. You got that
conb | gave ya?

Jose produces the conb.
Ai da conbs Jose's long straight hair.

Al DA ( CONT' D)
My great-great-great-great-great-
grandfather, Fritz Achelis, was the
presi dent of the Anerican Hard Rubber
Conpany. He patented the ACE conb in
1851. He | ater devel oped the chem cal
conposition for bowing balls.

JOSE
Hhmmm

Al DA
I"'ma rich girl. | can follow your
band all over America if | choose.

JOSE
| would not stop you.

Al da hands Jose his conb.

As Aida sits, she takes Jose's hand and pulls hi m down next
to her, on the edge of the pier, over the pond.
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Al DA
| love Southern nights. Them and
music's all that make life on this
Earth worthwhile. [|'ve always felt
a stranger here.

JOSE
| am just passing through, nyself.

EXT. THE CANNON FARM - NI GHT
Jose strolls past the main home, humm ng to hinself.
Jose stops. Listens.
Jose taps his head.
W HEAR a WHI SPERED CONVERSATI ON bet ween Ji nmy and Ananda.
AMANDA (V. Q)
It's over, Jimmy! Your rock and
roll dream Face reality.

| NT. CANNON BEDROCOM - NI GHT

JI MW
['Il sell a car.

ANMANDA
That' |l buy us another six nonths.
JI MW
The group's on the verge.
ANMANDA
VWhat's this new tour? Two weeks?
Turn a profit. O you'll cone back

to an enpty farm
EXT. THE CANNON FARM - NI GHT
Jose stands there, |istening.
EXT. THE CANNON FARM - DAY

Jimmy, Anmanda, the three children, and the Bl asters are
gathered in the driveway, their |uggage and mnusi cal equi pnment
neatly pil ed.

JI MW
...and even better, we're getting
tour support. A $40 per diem A
nodern bus, with a driver, station
to station. (Checking his watch) Due
here any mnute...
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In the distance, a HORN SOUNDS with the opening five notes
of Dottie West's "Here Cones My Baby."

A FULL-SI ZED TOUR BUS RUMBLES UP THE GRAVEL DRI VEWAY. On

its side i

s the "Jimy Cannon & The Bl asters" | ogo.

A SHORT, STOCKY FI REPLUG OF A MAN, SID H LLMAN (m d-60s)
clinbs down and out the bus's door.

| NT. BUS -

SI D
Well, hey there, boys and girls!
Next stop, Natchatoches, Loui siana,
by way of Nashville, Tennessee!

(Beat)

Name's Sid. Sid H |l man. Persona
chauffeur to the late, great, always-
| ament ed, dearly-departed, country
| egend Dottie West! dinb aboard
an' grab a bunk!

DAY

Sid and Jose chat while Sid drives. Jose cradles his guitar

and absent

m ndedly plays as Sid speaks.
SID
Yeah, | drove a rig all over the

Continental 48. Flipped an 18 wheel
t anker near Anchorage, noved on over
to tour busses.

Sid gestures toward his REARVI EW M RROR

There's an ENGRAVED PHOTO COF DOTTI E WEST IN THE M RROR, ALONG
W TH HER AUTOGRAPH

SI D (CONT' D)
This here's Dottie West. | drove
her and her band for 14 years.
(Looking in the
rearview mrror)
That Beener's been trailin' us since
Charlottesville.

JOSE
She's a fan.

SID
Hell, 1'd let "er ride with us, but
for the liability.

(Beat)
Say, you wite songs on that thing?

JOSE
Yes.



SID
Mnd regalin nme?

JOSE
My songs are secret. For now.

In a rear seat, Jimy's cell phone rings.

Ji mmy wakes up, stabs for his phone. He finds it,

JI MW
Phil. What's up in the |land o
wheel er deal ers?
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answer s.

CUT BETWEEN PH L I N A MASSAGE PARLOR AND JI MW ON THE BUS:

| NT. MASSAGE PARLOR - DAY

PH L COSTANZA (m d 40s),

but t ocks,
MASSEUSE

on his stonach, a towel

over

hi s

| uxuri ates under the magic fingers of his THAI

PHI L
You're on the road?

JI MW
(Hol di ng up his phone
in the air)
Can ya hear the tires singin'?

PHI L
Li ke your driver?

I MW
He's not a driver. He's a museum
curator.

PHI L
Yeah, the Dottie West thing...Look,
Jimry...right there, doll. Yeah,

that's it...Jimmy, there's been a
change. You're gonna have to rol
withit.

JI MW
Ch-ch-changes. . .

PHI L
We gotta cancel the per diem
Salaries'|| be unaffected.

JI MW

['Il be faced with a full scale
revol t.
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PHI L
Pay 'em outta your pocket?

JI MW
"' m bein'" squeezed as it is. Can
you get an advance agai nst ny upcom ng
"best of" collection?

PH L
No can do. Record |labels aren't
ATMs anynore. Gotta go. Break a
| eg, Kkid.

Phil clicks his phone shut.
| NT. BUS - DAY

JI MW
Band neeti ng!

Wade nudges Creed awake as Jose picks his way back to Ji my.
JI MW (CONT' D)

Ckay, boys. Bad news. Record
conpany's cancel ed our per diens.

WADE
Great. Least we got a bus to starve
in.

JI MW

Anybody wants to quit, we'll drop
you off at the next Wendy's.

CREED
Sal ary's unaffected?
JI MWY
Ri ght .
WADE

Advance us the noney outta your
pocket, then deduct it from our wages.

CREED

Yeah, |ike that Northwest tour.
JI MW

There'll be a bonus at the end.
WADE

Li ke after that lowa college tour?
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JI MW
Hey, that couldn't be hel ped. How d
| know we'd spend hal f our earnings
on bail bonds?

Wade and Creed | augh at the nenory as they nove back to their
seat s.

JI MW (CONT' D)
Jose? A word?
(Jose nods)
| got a per diemfor you if you want
It.

JOSE
No t hanks.
JI MWY
You sure?
JOSE
" m not special.
JI MWY
Appreciate it. I'mturnin' in.

EXT. CRACKER BARREL OLD COUNTRY STORE, LEBANON, TENNESSEE -
DAY

The tour bus pulls into the Cracker Barrel A d Country Store
par ki ng | ot.

| NT. BUS - DAY
Sid honks the horn. W hear the five Dottie West notes.

SI D
Ckay, y'all! Rise an' shine!

The band nenbers poke their heads out of their bunks.

SI D (CONT' D)
While y'alls makin' yersel ves
presentable, |I'm gonna sweep the

] oi nt.
Sid departs the bus.
The band menbers clinb down fromtheir bunks.

WADE
What's he nean, "sweep the joint"?

JI MW
Use your inmagination.
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Sid returns.

SI D
Ckay, joint's clean.

| NT. CRACKER BARREL OLD COUNTRY STORE - DAY
Sid wipes gravy fromhis plate with a biscuit.
SID
Damm! Been comn' here since I's a
toddl er. Nothin'" conpares.

Sid | ooks across the restaurant, sees Jose and Aida at a
wi ndow t abl e.

SI D (CONT' D)
Not much for band unity, is he?

Jimry hands a credit card and the filled out receipt to the
WAI TRESS.

JI MWY
Long's Joe shows up on tinme and pl ays
like a maniac, | don't care if he

eats in the parking | ot.

SI D
Dottie West, it was one for all and
all for none.

Jinmmy's out of patience with Sid.

JI MWY
So, what's up with this "sweep the
joint" bit?

SI D
See any darkies here?

JI MW
Are you aware what century this is,
Si d?

SID
"Bout a century-and-a-half since the
tyrant Abe Lincoln raped the South.

CREED
You gonna "sweep" every restaurant
on this tour, M. Faubus?

SI D
My bus. M rules.
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The waitress returns with Jimy's credit card and receipt.
The receipt is fol ded over.
Ji nmy opens the receipt.

JI MW
Uh, waitress?

The waitress cones over.

JI MW (CONT' D)
Nice try. | left a six dollar tip.
You altered the six to an eight.

Jimry rips up the receipt.

JI MW (CONT' D)
Let's re-do the transacti on, shal
we?

The shaned waitress | eaves to re-do the credit card
transacti on.

JI MW (CONT' D)
(To Sid)
Next tinme, sweep the joint for
thievin' waitresses.

EXT. PARKI NG LOT - DAY

As the band boards the bus, Aida and Jose hold hands by Aida's
BMW/

Sid stands at the door, watching Jose and Ai da.

Al DA
Hot tip, Jose. Your first gig
tonmorrow ni ght? Northwest Loui siana
State U. In '96, they worked with
NASA on the Col unmbia m ssion.

JOSE
We'll make tine to tour the
departnent. Today, Sid wants to
show us Twitty Gity.

Al DA
Om gawd. You don't know Anerican
vulgarity till you' ve seen Twitty
Cty.
(Beat)

See ya there, four square.

Ai da ki sses Jose on his cheek, clinbs in her BMN
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SID
C non, Jose! You're holdin' us up!

EXT. TWTTY CTY - DAY

MONTAGE: Sid | eads Ji my Cannon & The Bl asters--and Ai da,
hol di ng cl ose to Jose--through Twitty City.

The brash and the vul gar.
Sid stops the group at a swi nm ng pool.

SID
He was born Harold Jenkins. Howd
he becone Conway Twitty, owner of 40
Nunmber One records in his lifetinme?

Al DA
Harol d Jenki ns | ooked at a map one
day, and saw Conway, Arkansas and
Twtty, Texas.

No one's supposed to know t he answer.

SID
(Regai ning his
conposure)
Gve a kewpie doll to the li'l [|ady!

EXT. TWTTY C TY PARKI NG LOT - DAY

Qutside the Conway Twitty Country Store and Record Shop (Snack
Bar - Souvenirs), Jose and Aida see a HUSBAND and W FE street
musi ci an team performng for tips. He's playing guitar,

she's singing. Their repertoire of country standards cones

t hrough a conbi nati on boom box/ PA whi ch obedi ently churns

out rhythmtracks, a kind of m x-and-nmatch kar aoke.

Their nanes, BOB & BETTIE BUVFORD, are announced on a hand-
lettered sign. She's a weat hered, bl eached bl onde caricature
with a halting dance and struggling, stilted delivery. Bob's
clad in black | eather vest and plastic boots. Hi s angular
beard and taut, bony face make himl ook |ike an Am sh man
who took a radical left turn.

Pedestri ans pass by, not noti cing.
Aida throws sone bills into Bob's open guitar case.
| NT. TOUR BUS - DAY

Ji mry Cannon & The Bl asters, gathered at the front of the
bus as Sid pilots it through Nashville.
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SI D

kay, boys 'n' girls, we're gonna
sl ow down for a nonent at this freeway
exit ranp.

(Beat)
Dottie West's father sexually abused
her. Gowng up, her famly was so
poor, they ate their neals off lard
bucket lids instead of plates, and
drank out of old tin cans.

Sid stops the bus, blocking traffic.

SI D (CONT' D)
August 30, 1991: Dottie was late to
agig at the Gand d' OCpry and |
was unavail able. She hitched a ride
with an 81-year-old fan.

Cars honk. Sid ignores them
SI D (CONT' D)

Twenty m nutes afore Dottie was due

onstage, the old man flips his 1982

Plymouth Reliant. Right here.

Dottie's liver was sliced an' diced.

Now she sings with the angels.
Sid bows his head. Cars honk, drivers scream
Sid honks his bus horn, sounding the five Dottie Wst notes.
A convertible eases by the bus.

The DRI VER sees the JI MW CANNON & THE BLASTERS | ogo.

DRI VER
Hey, Jimy Cannon & The Bl asters.
Fuck you!

JI MW

Sid...we've shown our respects. Can
we proceed? Please?

Sid's silent prayer concluded, he shifts the bus into gear.
SI D
Servin' Dottie was a callin'. Drivin'
you guys is a job.
| NT. TOUR BUS - NI GHT

Jimmry is showng off his 1952 FENDER ESQUI RE guitar to Jose.
Creed and Wade listen in.



JI MW
Scotty Moore.

JOSE
Who?

JI MW

Elvis Presley's guitarist. Scotty
pl ayed this here Fender Esquire during
El vis's ol den FEra.

JOSE
This is all new. ..
JI MWY
Jeeze, Joe. \Where were you raised,
Mar s?
CREED
(Taunting Jimy))
Tell 'imhow due to financial and

contractual obligations with the
El vis Museum you can never publicly
confirmyour tale.

JI MW
'S true.

Jimmy's cell phone rings.

JI MW ( CONT' D)
Phil! ' Sup?

PHL (OS)
|'"'m hearin' odd reports.

JI MW
Concernin'?

PHL (OS.)
Don't rile up the driver.

JI MW
You kiddin' nme?

PHL (OS.)
Sid HIlman is a |l egend. You don't
mess with a legend. Lissen: If this
guy quits 'cause you're a prinm donna,
the | abel's gonna exercise sone
options. The ice is pretty thin
where you're skatin'.

JI MW
These're bad onens all around, Phil.

36.
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PHL (OS)
You want an onmen? Try this: ROLLI NG
STONE' s gonna have a reporter at
your first gig. Keep it upbeat,
y' hear? |It's nake-or-break tine,
Ji my.

Phil clicks off.
I NT. TOUR BUS - NI GHT
Wade can't sleep. He's visiting with Sid.

WADE
|'d just buy a spool and nmake ny own
connecti ons.

SID
| would too except | prefer to spend
my time maki ng noney w thout nuch
effort and sl eeping with beautiful

wonen.
(Beat)

Look, Wayne, |'mway over ny ten
hour limt. You mnd takin' the
wheel ?

WADE
Whoa.

SID

Here. You slide on in whole |I slide
out. One snoboth nove.

As Sid slides out, Wade slides in.

SI D (CONT' D)
G mre four hours.

In Jose's private bunk, Jose stares at the ceiling.
Jose closes his eyes, taps the side of his head.
Jose carries his own inner google search engine.

As Jose taps the side of his head, we SEE COVERS of OLD MJSIC
MAGAZI NES fl i ppi ng by.

STOP at an article: "SCOITY MOORE S LECENDARY ' 52 FENDER
ESQUI RE. "

We SEE a PHOTO of SCOITY MOORE, PLAYI NG THE GU TAR ONSTACE
W TH ELVI S PRESLEY.

We HEAR a cell phone.
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I nside Jimmy's private bunk, Jimry finds the phone, takes
the call.

JI MWY
It's after m dni ght.

AMANDA (V. Q)
| sold the Ford. The 1940 roadster.

JI MW
You hold out for ny price?

AMANDA (V. Q)
More or | ess.

JI MW
| toldja 75 grand.

AMANDA (V. Q)
| took 69 five.

JI MW
| toldja 75 grand.

AMANDA (V. Q)
Tell ya what. Cut your make-or-break
tour short and sell the damm cars
for whatever you want. As it is, |
bought us si x nore nonths.

JI MWY
Whoever it was, took advantage of
you.

AMANDA (V. Q)
|'ma wife and not her, not a damm
used car sal esman.

Amanda di sconnects.
Jinmy pulls out a notepad, scribbles sone song |yric ideas.
JI MWY
Hey there, Jesus, cone back quick /
This ol' world has nmade nme sick. /

No one told nme when | got old / A
hot - bl ooded girl cold turn so cold.

EXT. NATCHATOCHES, LQUI SI ANA - DAY

As dawn breaks, the tour bus tools down the tree-lined streets
of Nat chat oches.



| NT. TOUR BUS - DAY
Wade, still driving.

Sid wakes up in his seat behind Wade.
Nobody's up yet.

SID
(Taps Wade on his
shoul der)
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Sid | ooks around.

Hey. Thanks for filling in.

VWil e Wade slides out from behind the wheel,

SI D (CONT' D)
Let's keep this between us,
we? 1'll make it up to ya.

WADE
Sur e t hing.

Sid hits the horn.
SI D

shal |

Sid slides in.

Ckay, chilluns! Break-the-fast tine!

The Bl asters poke their heads out fromtheir

SI D (CONT' D)
Any suggestions?

CREED
Wendy' s!

SI D

Hanmburgers are neant to be
not square!

JI MWY
How ' bout sone soul food?
SI D
We got a conedi an on board!
(To Jose)

How ' bout you? Frijoles?
let's stink up nmy bus, alie

JI MWY
Hey, Sid. That's about eno

SID

round,

C non,
n.

ugh.

bunks.

| don't need no third tier washed-up
rocker tellin" me howto run ny bus!
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JI MW
Fine, Sid. Find sonme all-white diner.
Just | ook for the bedsheet by the

front door.
SID
That's a gracious plenty. |I'Il take
it in the best way. For your sake.
JI MWY
You're sorry as a two dollar watch
SID
Least m ne knows whose tinme's runnin
out.
JOSE
Jimmy...l would like to tour the

university's Science Departnent with
Aida. Wiy don't | go now?

EXT. NORTHWEST LQOUI SI ANA STATE UNI VERSI TY - DAY

Jose and Aida stroll the canmpus. They arrive at Kyser Hall
t he Sci ence Buil di ng.

I NT. KYSER HALL - DAY

Jose and Al da exam ne a DI SPLAY recounting how t he
university's students worked on the 1996 Col unbi a Space
Shuttle flight.

A FEMALE PROFESSOR stands at a nearby desk, waiting for an
ATTENDANT to retrieve a periodical.

Jose | ooks closely at a PHOTO of a PROFESSCR | ecturing a
class in front of a blackboard filled with equati ons.

JOSE
Hhrmmm . .

Al DA
VWhat ?

JOSE

It is wong.
Ai da | ooks at the professor. She beckons the professor over.

PROFESSOR
Yes?

Al DA
Jose. .. pl ease expl ain.



JOSE
(Scribbling on a piece
of scratch paper)
The force of gravity during re-
entry...That man in the picture...he's
wrong. By a factor of nine.

Jose finishes scribbling on the paper. Hands it to the
pr of essor.

The professor | ooks at the paper, then at the photo.

PROFESSOR
This is...intriguing. 1'Il get it
to the professor.

(Beat)
Do you have a card?

Jose is nystified.

Al DA
We call himJackkni fe Joe.

| NT. STUDENT UNI ON, NLSU - NI GHT
Ji mry Cannon & The Bl asters are tuning up onstage.

EMCEE
Ladi es and Gentl enen, all three of
you...and fell ow Northwest Louisiana
State U students...please wel cone
Ji mmy Cannon & The Bl asters!

JI MWY
Hey, Natchatoches! W're gonna open
with a song anyone who's gone north
can relate to... WHI TE TRASH I N YOUR
ClTY!

The band kicks in with a furious, raw beat.
Jimry screans a rebel yell.

JI MW (CONT' D)
|’mwhite trash, pure white trash
white trash in your city. / | see
you | ookin” down on ne from bel ow
your hairless done. / W got a word
for you back hone! / Barnyard ani mals
are ny friends. / That’'s where |
draw the line. / You folks do it
with boys and girls, / Then blanme it
on the tinmes. / I’mwhite trash
pure white trash, white trash in
your city.

41.
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| NT. CANNON FARM - NI GHT

Amanda hits Ji my's phone nunber.

ANMANDA

(Leavi ng a nmessage)
Hey, Janes...the guy's check
bounced. .. but he already total ed the
car...\What's our insurance conpany?...
or dol call the cops?...1 told the
bank, asked 'emto hold off till
this is resolved...no dice..

Amanda tries to think of sonething else to say.

AMANDA ( CONT' D)
Well...see ya...

| NT. STUDENT UNI ON, NLSU - NI GHT

Ji mry Cannon & The Bl asters are | eaving a chorus, headed for
t he bridge.

JI MWY
W got a word for you back hone. /
Lord, I mss ny Mana’s cookin’, /

And the babes down at the swinmmn
hole. / Southern girls are so good
| ookin’, | could eat ‘em whole.

The crowd goes wild.

JI MW (CONT' D)
Meanwhi | e, back in Snoggy Town, /
I’mtryin to strike it rich. /
Lady Luck has got ne down. /
This city is a bitch! / I'"'mwhite
trash, pure white trash, / white
trash in your city..

| NT. ALBERT FREEMAN S CONDO - NI GHT
Al bert dials Jose's nunber.

ALBERT
Hey, Jose. Uncle Al. Been hearin'
great things about you. Listen...a
RCOLLI NG STONE witer called nme for
background on you. | got pretty
carried away. Just answer honestly.
As | know you wll...
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| NT. STUDENT UNI ON, NLSU - NI GHT

Jimry and the band are climaxing with WHI TE TRASH I N YOUR
CITY.

JI MW & THE BLASTERS
We got a word for you...back hone!

The rhythm section crashes. The crowd cheers.
Aida Blue stands in the front row, cheering wldly.

At a back table, on a raised platform VIO.LA R DGEWAY (early
20s), with eyes like a hawk's and a tenperanent to match
scri bbl es notes.

Sid HIllman joins Viola at her table.

JI MW
Hey, thank you! This next tune...
wote it in New Ol eans, girl
watchin'. It's called I FALL IN
LOVE A HUNDRED TI MES A DAY.

Jose smashes out sone power chords, joined by the rhythm
section.

JI MW (CONT' D)
| wal k these streets |lookin left and
right. / The wonen sway. It’s a
beautiful sight. / | see hair as red
as a powder keg. / Is it the sane
bet ween her legs? / And that one
there in the mniskirt: / There's a
heathen 1'd like to convert. / I'd
save her from noral decay.

The Bl asters all lean into their m crophones, in a harnoni zed
chor us.
JI MW & THE BLASTERS
| fall in love a hundred tines a
day.

I NT. PHL'S HOME STUDY - N GHT

Phil calls Jinmmy. Leaves a nessage.

PHI L
Jinmmy...bad news...Sid HIlmn's
quit...1'Il try torent y'all a notor
home or sonethin'...Then we're gonna

have to make sone changes in your
managenent contract. ..
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| NT. STUDENT UNI ON, NLSU - NI GHT

Jimry and the band | aunch into the bridge, then the final
verse and chorus.

JI MW & THE BLASTERS
Cotta scatter ny seed. / It’'s a
bi ol ogi cal need. / Cotta scatter ny
seed. / It’s a biological need. /
What’ s a red- bl ooded boy to do When
they all beg to be pursued? / This
how i ng beast can’t be subdued. /
It’s got x-ray eyes that strip 'em
nude. / Just gotta let it have its
way. / So serve ‘emup on a silver
tray, / Wapped in ribbon with a
rose bouquet. / | fall in love a
hundred tinmes a day. / | fall in
| ove...One hundred tines a day.

The crowd cheers. Aida punps her fists.

In the back, Viola R dgeway scribbles notes as Sid whispers
in her ear.

FADE QUT.
FADE | N.
| NT. STUDENT UNION, NLSU - N GHT

Jimry Cannon & The Blasters sit at a table, drinking, cooling
of f.

Vi ol a Ridgeway takes a chair opposite them She drops a
digital recorder on the table.

VI OLA
You're all okay with this? On the
record?
Everyone assents.
JI MW

Just a second.
(He wal ks away, checks
hi s phone nessages)
Oh, Cod.

VI LA
Bad news?

JI MW
M nor stuff.
( MORE)
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JI MW (CONT' D)
W were told we'd be interviewed by
a RCLLI NG STONE reporter.

VI OLA
What, you were expecting M kal
Glnore? I'man intern. |'msure
you'll find me fully professional.
Viola Ri dgeway. Shall we begin?

JI MWY
Fire away.

VI OLA

Ji mry Cannon...where does your career
stand right now?

JI MWY
What' d ya think of the show?
VI OLA
" m conducting the interview
JI MWY
My career...Well, I'"mjust one part

of the group. So that would be OUR
career. W're doin' fine, thanks.

VI OLA
Your |ast hit--seven years ago--was
regional. REBELICIQUS. You finished
with it tonight. Does it still thrill
you to performit?

JI MWY
(Looki ng around)

Quys?
WADE

W al ways get behind a cool song.
CREED

Yeah.
VI OLA

You opened wth two of your nost
provocative tunes. WH TE TRASH I N
YOUR CITY and | FALL IN LOVE A HUNDRED
TI MES A DAY.

JI MW
Provocati ve? Who in Louisiana can't
relate to WVHTE TRASH IN YOUR Cl TY?



VI QLA
Haven't we noved past that? This is
t he New Sout h.

JI MW
A good song is always tinely.

VI CLA
Wth its references to bestiality
and pedophilia?

JI MWY
| was drawi ng a contrast between the
cartoon view of Southerners and the
ur bane depravity of Northerners.

VI CLA
| FALL IN LOVE A HUNDRED TI MES A
DAY. Do you nake it a practice to
obj ectify wonen?

JI MW
Think of it as an anthem for teen-
aged boys.

Aida slides into a seat at a nearby table, behind Viola
Ri dgeway.

VI OLA
Shoul dn't you be educating teen-aged
boys to respect wonen? Does this
song not encourage viol ence agai nst
wommen?

CREED
Lady, are you at all famliar with
the history of rock and roll?

VI CLA
| think society has evol ved beyond
the glorification of male |ust.
(Beat)
|'ve heard runors your record
conpany's planning to drop you.

JI MW
| heard a runor we'd be intervi ewed
by a know edgeabl e nusic | over.

VI LA
(Looki ng at Jose)
As a music lover, |'mcurious--

enthralled, really--by your new
addi ti on.
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JI MW (CONT' D)
Joe's great.

VI OLA
(I'gnoring Ji mvy)
Senor Navaja...l'mtold your father
is a Tarahumara shaman. True?
JOSE
Yes.
VI OLA

Yet you're an albino. Ws it hard

for you in your honmetown of--
(consul ting her notes)

- - Guapal ai na?

JOSE
| assuned this appearance after
arriving in Anmeri ca.

VI OLA
Surgery?

JOSE
No. | willed it.

VI OLA

So you're a proto-Ni etzschian.

(Jose stares bl ankly)
Runor has it the record conpany wants
you as a solo artist.

JOSE
| amgrateful that Jinmmy gave ne a
chance. | am pl eased to be one of

The Bl asters.

VI OLA
Are you aware of your effect on wonmen?

JOSE
| have a girlfriend.

VI OLA
That sound you hear is the massive
breaki ng of hearts all over Anerica!
(Beat)
Musi cal influences?

JOSE
lind WIlie Johnson. DARK WAS THE
!G}W. | want to neet himand thank
im

22
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VI CLA
Yes, Dyl an journeyed to Brooklyn to
pay tribute to Wody Guthrie.

JOSE
Who?

VI OLA
Dyl an or CGuthrie?

Jose shrugs his shoul ders.

VI OLA (CONT' D)
Jimry, if | may...Wiy did | egendary
tour driver Sid HIlman quit?

JI MW
Sid HIlman is a racist pig. W
obj ect ed.
(Beat)
That's off the record.

VI OLA
(Picking up her digital
recorder)
Sorry. You knew what was what.
Viola clicks off the recorder, rises, wal ks away.

Ai da appr oaches Vi ol a.

Al DA
M ss R dgeway?
VI OLA
And you are?
Al DA
Aida Blue. [|I'mtheir new driver.
VI OLA
You' re Jackknife Joe's girlfriend,
yes?
Al DA

Ri ght you are.

VI OLA
Care to comment on the runor that
you affect this group |like Yoko Ono
i npacted The Beatl es?

Vi ol a departs.

Aida sits at the table with the shell shocked group.



Al DA
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| got a proposal. |'m gonna bankrol
this group. That includes providing

a notor honme--which I'll drive--a
per diem and a hotel room when
necessary. Such as tonight. Any
obj ecti ons?

JI MW
You shame ne wth your generosity.

Al DA
I"'ma fan, Jinmy.

| NT. HOTEL ROOM - NI GHT
Jimmy's on his cell phone.

JI MWY
| can't fucking believe it! |
specifically said get a cashier's
check!

CUT BACK AND FORTH BETWEEN JI MY AND ANMANDA,
BEDROOM

ANMANDA
Well, if you'd actually spent nore
than 24 hours AT HOME, you coul d' ve
handl ed the fire sale yourself!

JI MWY
Call the cops. This is grand theft
aut o.

ANMANDA

I N THE CANNON

YOU CALL THE COPS! Be a fucking man

and take care of business!

(Beat)
Ch...Phil called. Seens you fucked
up with the driver.

JI MW
Phil had no right.

ANMANDA
Ri ght, keep ol' wifey in the dark.
That's al ways been your way. Well,

| erme shine a light. W' re about to

| ose our honme, and when your little
rock and roll dreamtour is over,
you'll conme back and find us gone,

t 00.

Amanda flips her phone shut.
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| NT. HOTEL ROOM - NI GHT

Jimry, at a desk, picks up his guitar, |ooks over sone
handwitten lyrics on hotel stationery sitting on the desk.
Next to the lyrics, an ENVELOPE addressed "TO MY CHI LDREN. "

Jimry clicks on his digital recorder, puts it next to the
lyrics.

Jinmmy sings the song, which he started witing back on the
tour bus.

JI MWY

(Fi ghting back tears)
Hey there, Jesus, cone back quick. /
This old world has nade ne sick. /
No one told nme when | got old / A
hot - bl ooded girl would turn so col d.
/ House of poison, where | beg / To
feed on crunbs and drink the dregs.
/| Hey there, Jesus, conme back qui ck.
/[ This old world has nmade ne sick. /
The day the groom swears his oath /
It's joy or slavery, / can't have
both. / House of poison, house of
pain. / | won't see daylight again.
/| Hey there, Jesus, cone back qui ck.
/[ This old world has nmade ne sick. /
|"'mready to die. | see ny doom /
Take the world. Take it soon.

The recording finished, Jimmwy clicks off the recorder.

Jimmy rips the bedsheets fromthe bed, ties them end-to-end
into a | onger | ength.

Jinmmy goes into the bathroom He ties one end of the sheets
to the shower rod, steps atop the toilet, ties the other end
of the sheets around his neck, then steps off into space.
The shower rod clatters down into the tub

Jimmy unties the sheets fromthe shower rod, goes back into
the main room

Jinmmy noves the bed to the wall, bel ow the w ndow.

Jinmmy | oops the end of the sheets around a bed stand | eg.
Ji mry opens the window, clinbs up to the | edge.

EXT. THE HOTEL - NI GHT

Jose and Aida wal k the street bel ow the hotel.



Ai da's on her phone.

Al DA
Yes, a credit line. I'mgoing to
buy a notor honme tonorrow. Yes,

"1l wait.
Jose sees a figure balancing in an open w ndow.

JOSE
Look.

Al DA
It's Ji my!

Jinmmy junps. The tied-up sheets play out, then
Jimmry twtches, then dies.
Al DA ( CONT' D)

"1l call back
(She hangs up, then
dials 9-1-1)
Yes, 1'd like to report a suicide.

| NT. HOTEL HALLWAY - NI GHT

Jose and Aida arrive at the door of Jimmy's hotel

51.

snap tight.

room

Aida tests the door, her sweater sleeve stretched, covering

her hand. The door sw ngs open.

I NT. JIMW'S HOTEL ROOM - NI GHT

Ai da scans the room She sees the lyrics, the digital
recorder, and the envel ope addressed to Jimmy's children.

Ai da snatches the lyrics and the digital recorder. She pauses

at the envel ope, decides to leave it.
WE HEAR SI RENS APPROACHI NG,

Al DA
Let's clear out before the cops
arrive.

| NT. WADE' S HOTEL ROOM - NI GHT
Jose, Aida, Wade and Creed nmeet in Wade's room

Al DA
Look, I know I'm not a nenber. But
| see a way out of this, and I wanna
see how y'all feel about ny plan.
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CREED
| say we grab the bull by the tail
and face the situation.

Al DA
Ji mry Cannon & The Bl asters are no
nore. His wfe and manager w ||
negoti ate post hunous rel eases and
tributes. You guys under contract?

Wade and Creed and Jose shake their heads.

Al DA ( CONT' D)
| suggest you plow forward as a trio.
Jose tells ne he's been witing sone
songs. How does "The Jackknife Joe
Connecti on" sound?

Wade and Creed | ook at Jose: Do they want to make the new
guy the | eader?

WADE
(To Creed)
Hell, we can just go hone.
CREED
Frankly, | was thinkin' of quittin

the group before Jimy offed hinself.
But Jose here, if his songs match
his guitar playing, we could be

anot her Jim Hendrix Experience.

Al DA
Y all in?

WADE AND CREED
Yeah.

Al DA
Okay. 1'll notify the tour stops,
get transportation |lined up, cal
Phil, and so on.

CREED

So, you're like, our manager now?
| NT. MOTOR HOMVE - DAY

Wth Aida at the wheel, speaking into her blue tooth, Jose
runs through sonme songs wth Wade and Creed.
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JOSE
(Strumm ng a guitar)
From your nenories of fields at dusk
/ To the little child s innocent
trust / Fromwhich he' Il soneday
have awoken, / Everything beautiful
must be broken.

WADE
| digit. Like a tribute to Ji my.

JOSE
Ckay. Here's where you guys cone
in. At the chorus: Everything
beauti ful nmust be broken. / | hear
the Devil’s hanmrer approachin’. /
Everyt hi ng beautiful nust be broken.

CREED
That's heavy, nman.
WADE
s that, |ike, Zen or sonething?

On Aida, speaking to Phil.

Al DA

Yeah, five per cent of the gate,
since you set the tour up

(Beat)
Onh, Phil, and hey. The night he
died, Jimy gave ne his digital
recorder and sone lyrics. Appears
he wote a farewell song. Assigned
t he publishing to ne.

(Beat)
No. An oral agreenent. M point?
You do a "Best O" CD, this could be
a dynamte bonus track. I'Il |icense
it to you.

| NT. LOUI SI ANA STATE UNI VERSI TY, BATON ROUGE - N GHT
The capacity-filled auditoriumrunbles with expectation.

Wil e Jose, Wade and Creed tune up, Aida steps up to the
m c.

Al DA
Good evening. Though Ji my Cannon
is gone, we'll still feature his

songs. But this group of fine
musi ci ans has deci ded on a new
direction. Ladies and gentl enen:
The Jackkni fe Joe Connecti on!



The crowd gives a jolly good wel cone.
Jose strums his guitar with the openi ng chords.

JOSE
Buenas noches, Baton Rouge! We'd
like to open with a tribute to our
late friend Jimry Cannon. |It's called
EVERYTHI NG BEAUTI FUL MJUST BE BROKEN

Jose | ooks at Wade and Creed. They nod.

JOSE ( CONT' D)
From your nenories of fields at dusk
/| To the little child s innocent
trust / Fromwhich he' Il soneday
have awoken, / Everything beautiful
nmust be broken. / Everything beautiful
must be broken. / | hear the Devil’s
hamer approachin’. / Everything
beauti ful nust be broken.

The crowd cheers. Lit lighters, raised.

JOSE ( CONT' D)

From t he Buddhas of Afghanistan / To
t he piano player’s |ovely hands, /
There’s an evil wind a-blowin . /
Everyt hi ng beautiful nust be broken.

/ Everything beautiful nust be broken.
/ Bonbed-out nonunents still snokin'.
Everyt hi ng beautiful nust be broken.

Jose gathers hinself for the high energy bridge.

JOSE ( CONT' D)
Seeds we sow survive the fire, /
Wen the rains begin. / W know what'’s
been born nust die, / To be born
agai n.

The crowd sways as nore lit lighters are raised.

JOSE ( CONT' D)
Everyt hi ng beautiful nust be broken.
[/ Al that is hidden shall be opened.
/ Everything beautiful nust be broken.

The song breaks up into chaos. Jose's guitar goes

stratospheric.
Then the song crashes into its climax.

CROND
Jimmy!  Jimmy! Ji my!
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JOSE
Thank you! Gracias! Thank you!

I NT. MOTOR HOME - NI GHT

Parked in an RV canpground, Jose, Aida, Creed and Wade sit
in the kitchen nook, playing poker. Above them a TV is
turned on, with the sound very | ow.

Wade shuffles the cards.

WADE
Ckay, one-eyed jacks are wld.
Everybody put in a quarter.

Creed | ooks up at the TV.

CREED
Well, | ookee who's getting face tine.

Viola Ridgewell sits in the TV newsroom being interviewed
by a NEWSVAN

The caption below Viola reads: "Was Ji my Cannon Mur dered?"
Ai da grabs the renote, turns up the vol une.

VI OLA
A source within the Jackknife Joe
canp tells ne that Ai da Blue, now
managi ng t he remai ni ng nenbers,
stal ked Ji my Cannon & The Bl asters
in her |ate nodel BMWN

NEWSMVAN
Can you identify the source?

VI OLA
| can only say--at this tine--that
he is an industry veteran.

WADE
The "l egendary” Sid Hi |l man!

VI CLA
Ex- manager Phil Costanza told ne
that wwthin 24 hours, Aida Blue had
maneuvered herself into managi ng the
group, changing its nanme to "The
Jackkni fe Joe Connection."

(Beat)

Phil Costanza added that Aida Bl ue
possesses a contraband bootl eg of
Jimmy's | ast song.

( MORE)



VI OLA (CONT' D)
She refuses to turn it over, claimng
Jinmmy gave it to her before he died.

NEWSVAN
VWhat are the police saying?

VI OLA
Not hing until the autopsy's conpl et ed.

NEWSMVAN
Thank you, Viola. That's Viola
Ri dgeway, with ROLLI NG STONE nmagazi ne.

VI LA
Full disclosure? | was an intern at
ROLLI NG STONE. |'ve since been hired

by MEGAPHONE nagazi ne.

Aida clicks off the TV.

CREED
Wl |, she's happy as a clamat high

Al DA
So'm 1. Since everything she says is
false, we're in the clear, with a
boat| oad of publicity.
(Beat)
Hey. Y all ready for Austin, Texas?

I NT. JOSE'S BUNK - NI GHT

Ai da's squeezed into Jose's bunk.

Jose's eyes are cl osed.

head.

Al DA
Baby...why do you do that?
JOSE
Resear ch
Al DA
You nean, |ike neditation?
JOSE
| can access all known things. Right
now, | amresearching nusical genres.

Have you heard of a group called...Led
Zeppel i n?

He's tapping on the side of his
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Al DA
Qobscure little English group. Yeah.
(Beat)
Keep those songs comn', darlin'.
EXT. HOTEL SAN JOSE, AUSTI N, TEXAS - DAY

The Hotel San Jose is a funky old place, dripping with
at nosphere.

Ai da parks the notor honme in a parking |ot.
EXT. HOTEL SAN JOSE POOL AREA - DAY
Wade and Creed frolic in the pool.

Ai da and Jose, at a shaded table. Jose, show ng Ai da sone
song i deas.

Al bert G ossman appears.

JOSE
Al bert! Hi!

ALBERT
Hel | o, Jose. Staying out of the
sun, | see.

Al DA

It's good to finally neet you, sir.
Here to see us at the Music Hall ?

ALBERT
|"mhere to protect ny interests.
May | sit?

Ai da gestures to a chair.

Al DA
Jose's stepped up. He's crankin
out great songs.

ALBERT
| hear you're managi ng the group.

Al DA
Sonebody has to.

ALBERT
You're aware Jose's ny client?

Al DA
[, uh...



ALBERT
Just so we're clear. You wanna be
t he group' s booki ng nanager-cum
driver? Fine. But Jose's mne.

Al DA
Jose?

JOSE
Al bert speaks the truth.

ALBERT
Now, about this nasty spat w th Phi
Costanza. You cl ai myou own Ji mmy
Cannon's | ast recording?

Al DA

He gave it to nme the night he died.
ALBERT

Any W t nesses?
Al DA

(Turning to Jose)

Jose?

JOSE

| only saw you take it fromhis room

Al DA

(Recoveri ng)
That's right. Right. After the
interview, Jimmy canme up to ne to
conplain about the intern. That's
when he offered nme the song. Jimmy
was clearly distraught.

(Beat)
A beautiful song. It'Il break your
heart, Al bert.

ALBERT
The whol e thing stinks. Ckay...The
Jackkni fe Joe Connecti on.

Al DA
"' m bankrollin" "em That oughtta
count for sonethin'.

ALBERT
"Il have ny attorney draw up an
i nvest nent contract.
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Al DA
(Handing Al bert a
busi ness card)
Have your shark send it to ny shark.

ALBERT
A wrd with nmy client?

Al DA
Sur e.

Ai da takes off her robe, dives into the pool.

ALBERT

The nmedia don't |ike her.
JOSE

She has been good to us.
ALBERT

How good?
JOSE

She | oves ne.

Pause.

ALBERT

The Austin Music Hall. It's a mgjor

gig. You ready?
I NT. AUSTIN MJUSI C HALL - NI GHT

JADED MUSI C JOURNALI STS, GENERAL MJUSI C FANS, and Ji mry Cannon
& The Bl asters DI EHARDS are al ready swept up, m d-perfornmance,
as a song cli nmaxes.

JOSE
Thank you. Thank you, Austin, Texas!

Jose taps an effects box with a toe.

A |l ooping, insistent, throbbing nusical figure fills the
hal | .

Jose has conpletely re-desi gned REBELI Cl OUS.

The crowd doesn't recognize Jimy Cannon's hit song until
t he band approaches the hook.

JOSE ( CONT' D)
| sweat all day, Diggin' ditches. /
When | get suspicious, She gives ne
ki sses. / She runs her fingers down
( MORE)
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JOSE ( CONT' D)
my britches. / Ain't no believer,
But she made ne religious.

The audi ence recogni zes the song and erupts.

JOSE AND BAND
Rebel i ci ous!

Al bert Freeman, standing in the wi ngs, breaks into a huge
smle.

JOSE
In the river, under bridges, / Dixie
mermaid, with catfishes. / In the
woods, / in ny pick-up truck, / She
gi ves the goods, She loves to..
Rebel i ci ous!

The crowd goes delirious as Jose and the band go into the
bri dge.

JOSE AND BAND

She's delicious / As gravy an' grits.
/ Sugar |ips, You nove your hips! /
Rebel i ci ous!

Jose begins a towering guitar solo.

FADE QOUT.

FADE | N.

| NT. HOTEL ROOM HOTEL SAN JOSE - N GHT

Ai da and Jose, carrying a guitar case, enter.

Aida clicks on the TV, nmuted. An ENTERTAI NMENT SHOW comes
on.

Aida goes to the mni-bar, pulls out several little BOITLES
OF VHI SKEY.

Al DA
Want sone?

JOSE
No. No, thank you

Ai da belts down the m ni-whiskeys.

Jose unpacks his guitar, starts noodling.
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Al DA
|'ve had your back. Wy didn't you
have m ne?

JOSE
"Have your back"? You told ne | ast
ni ght | have your heart.

Al DA
The song, dammt.

JOSE
What song?

Al DA

Jimry Cannon's farewell ditty. You
told Albert | took it fromJimmy's

room

JOSE
Yes.

Al DA
VHY?! ?

JOSE

That is what happened.
Ai da sweeps the mni-bar for nore bottles.
Now she's into the vodka.

Unseen by Aida and Jose, the entertai nment show features an
interview by Viola R dgeway of the w dow Amanda Cannon.

Al DA
Lemme explain sone things to you.
You |istening?
(Jose nods)
Stop playing that fucking guitar!

Jose stops playing.

Al DA ( CONT' D)
The nusic business is a cutthroat
enterprise. It killed Jimy Cannon.

Under the head shot of Anmanda Cannon, speaking into Viola's
m crophone, we SEE the caption, unseen by Aida and Jose:
"Runors of Murder Persist."”

JOSE
| saw Jimmy kill hinself.
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Al DA
Oh, CGod. Where do | begin?

JOSE
You' ve been good to ne. Albert is
good to ne. Jimy was good to ne.

On the nmuted TV, Amanda dabs at her tears with a kl eenex.
The caption reads: "Wongful Death Suit To Come?"

Al DA
Where you cone from |s everybody
good to everybody?

JOSE
Yes.

Al DA
Fucki ng Mexi co? Narcotraffickers
run Chi huahua!

On the nmuted TV, Viola Ri dgeway speaks directly at the viewer.

JOSE
Ch. | thought you neant where |
come from

Ai da sweeps the mni-bar. Nowit's brandy.

Al DA
Guapa- sonet hing, right?

JOSE
No. Miuch farther away than
Guapal ai na.

The entertai nment show cuts to a conmmercial for a just-
rel eased SCI ENCE FI CTI ON FI LM about an invasion from outer
space.

Al DA
Li ke OCaxaca?
JOSE
Myxt halia. A sonic approxination.
Al DA
Where the hell is Myxthalia?
JOSE
Your astrononers call it Epsilon
Eridani. Also, Proxima Eridani, GJ

144.

Aida's head is spinning.
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JOSE ( CONT' D)
Do you | ove ne?

Pause. Aida picks up the TV renote control and turns off
the TV.

Al DA
Yes. Yes, | do.
JOSE
Have | ever |ied?
Al DA
You're truthful to a fault.
JOSE
| need a new | ook.
Al DA
Tell your manager. |'msure there's

a costune budget.

JOSE
A new | ook.

JOSE TRANSFORMS HI MSELF | NTO AN OLI VE- SKI NNED MESTI ZO, W TH
SHORT- CROPPED HAI R AND A GOATEE.

Al DA
It's the vodka, right?

Jose checks hinmself out in the mrror. He renoves his shirt,
reveal i ng ORNATE TATTOOS, replicating the designs on the CDs
contained in the NASA spacecraft that carried the diagranmed
artifacts to distant civilizations.

JOSE
(I'ndicating his tattoos)
This how we found your planet. You
seem afraid. Do not be afraid, A da
Bl ue.

Al DA
Back at the university. That thing
you did with the re-entry
conputation...

JOSE
For us, it's the equivalent of two
pl us two.

Al DA
My God. |I'min love with Al bert

Ei nstein and Ziggy Stardust...
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EXT. THE CANNON FARM - DAY

Press conference: Aida, Jose (wearing outrageous sungl asses),
Wade, Creed, Phil Costanza, and Al bert Freeman sit at a
makeshift table, decked with m crophones.

DOZENS OF JOURNALI STS, including Viola Ri dgeway, stand ready
to cover the event.

Amanda Cannon and her three children stride out of the house,
down to the | awn, and over to the table, cheered by everyone.

Al DA

Ji mry Cannon was a nusica

trail
knew

bl azer, husband and father. W
Jinmmy as a | eader and as a nman.

Appl ause. Amanda's children cling closer to her.

Al DA ( CONT' D)

The entire world has heard of a
nmysterious |ast song by Ji my Cannon.
(She hol ds up the

That

digital recorder)
song, THIS OLD WORLD, is inside

Jimmy's digital recorder. Amanda,

may |

present this to you?

Aida rises. She and Amanda neet, standing, as caneras snap
phot os and vi deocaneras tape them The two wonen pose,
smling, as Aida hands the digital recorder to Amanda.

Ai da produces an ENVELOPE

Al DA ( CONT' D)

W' ve established a Ji mmy Cannon
Menori al Fund for the three Cannon
chi | dren. l'd like to nake the first
contri bution.

(Handi ng t he envel ope

t o Amanda)

Amanda, this envel ope contains a
check for $25, 000. 00.

Amanda, visibly noved, takes the envel ope as everyone cheers.

Amanda steps up to a m crophone.

AVMANDA

Jimry battled depression all his

days.

He said the denpns that

tortured hi mdrove himto make nusic.
Thank you, Ms. Bl ue.
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VI CLA

WI1l you take questions?
Al DA

No.
ANMANDA

No.

The press conference over, Phil Costanza and Al bert Freenman
huddl e for shop tal k.

PHOTOGRAPHERS demand t hat Jackkni fe Joe pose for them He
cooper at es.

PHOTOGRAPHER
Let's have a shot w thout the shades.

Jose renoves his glasses. The photographers snap shots.

PHOTOGRAPHER ( CONT' D)
Great. Now | ook thoughtful. Suck
on your gl asses.

Jose is nystified.

PHOTOGRAPHER ( CONT' D)
Suck on your gl asses.

Jose holds out his sunglasses to the photographer.

JOSE
Wul d you like to suck on thenf

Aida finds all of this hilarious.

Al DA
Ckay, fellas. That's enough.

Ai da, Jose, Wade and Creed wal k off together, toward their
rental car.

Viola follows them her recorder canera at the ready.

VI OLA
Ms. Bl ue?
(A da ignores her)
Ms. Blue, was this sudden | argesse
pronpted by your fear of a w ongful
death | awsuit?

CREED
Lady, you're as wel cone as an out house
breeze.
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VI OLA
Wl conme or not, the public has a
right to know.

WADE
Lady, you're kickin' a fresh turd on
a hot day.

Ai da stops and faces Viol a.

Al DA
| got a statenent. That thing turned
on? Ckay: "You are a parasite in
t he nusical body. God nade parasites.
But the devil made the journalist."”
(Beat)
Let's go, boys.

VI OLA
Joe, about your new | ook. ..

CREED
Lady, you are busier'n a cat coverin'
crap on a linoleumfloor.

WADE
Getcher butt off yer shoul ders..
Lady.

EXT. M LLER OQUTDOOR THEATER, HOUSTON, TEXAS - N GHT
I NSERT: M LLER OQUTDOOR THEATER, HOUSTON, TEXAS

Under the stars, COUPLES ON BLANKETS groove to the crashing
climax of REBELI Cl QUS.

As the audi ence cool s down:

JOSE
We're gonna slow it down now, on
this warm night, under a full noon.
Al you |l overs, cuddle up and enjoy
a new thing called ALIVE IN THE
KI NGDOM OF | NFI NI TE SPACE.

Jose taps his effects box with his foot, turning his guitar
into a sitar.

As the sitar spreads its exotic peace over the crowd:

JOSE ( CONT' D)
The sound of gl asses clinking here
and there, / The sound of chanber
music in the air, / The tang of citrus
flowers in the sumrer night, /
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JOSE ( CONT' D)
Your perfuned hair as | hold you
tight, / While we | ean against the
ol d oak bookcase, / Alive in the
Ki ngdom of Infinite Space. / W'l
fly to the nmoon in Heaven’s enbrace,
/ Alive in the Kingdomof Infinite
Space.

| NT. GECRCGE BUSH | NTERCONTI NENTAL Al RPORT - NI GHT

Vi ol a Ri dgeway, dressed as an out back explorer, checks in
with the DESK ATTENDANT at the UNI TED AI RLI NES ticket counter.

VI OLA
Viola Ridgeway. Flight 4569 to
Chi huahua, Mexi co.

EXT. M LLER OQUTDOOR THEATER, HOUSTON, TEXAS - N GHT
The nood spills into mass eroticism

JOSE
The taste of cherries on a hot
afternoon, / The curve of your body
whil e you swoon. / The touch of ny
hand on your bl ack |lace, / The sound
of the electrical storm across your
face. / | love to love you ininfinite
ways, / Alive in the Kingdom of
Infinite Space. / W Il fly to the
nmoon in Heaven's enbrace, / Alive in
t he Kingdom of Infinite Space.

FEMALE CROAD MEMBER
Joe! | love you

Many WOVEN cheer.
A BRASS| ERE | ands at Jose's feet.

JOSE
The sound of the river over the cliff,
/1 wpe off the mst with your

handkerchief. / Dry nountain air,
the snell of the trees, / The pine
tar stuck to the soles of your feet.
/ Your breathing is deep, your body
vibrates, / Alive in the Kingdom of
Infinite Space. / W Il fly to the
nmoon in Heaven's enbrace, / Alive in
t he Kingdom of Infinite Space.
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A THONG flies through the air, hooking onto the end of the
neck of Jose's guitar.

Jose smles as he | oops the thong around his neck.
Wnmen scream

Jose's sitar sound rises skyward, then circles, then cones
back to earth as the song ends.

WOMVEN | N CROAD
Joe! W |ove you! W |ove you

Even t he MEN cheer.
| NT. HOTEL PROVI NCI AL, FRENCH QUARTER, NEW ORLEANS, LA - DAY

The suite | ooks as though it was designed for the Sun King:
canopi ed bed, |ove seat, flowers in antique vases everywhere.

Jose, his head and eyebrows now shaved, now a bl onde bl ue-
eyed Aryan, lolls on the |oveseat, playing his guitar.

Aida's on her cell phone.

Al DA
Awesone, Albert. [I'Il tell him
(Aida clicks the phone shut) Denmand
for tickets is so strong, we're out
of the Blue Nile. Albert's booked
us at the New Ol eans Arena!

Aida throws herself onto the bed.
Al DA ( CONT' D)

C mere, Jackknife. Sharpen your

bl ade.
Jose puts down his guitar, wal ks to the bed.
As Jose lays atop the wel com ng Aida, he | oses his new | ook
and transfornms into A FIl GURE, COVWOSED OF SHI MVERI NG LI GHT
WAVES, the sane as when he first enmerged fromhis space craft.

THE SH MVERI NG LI GHT WAVES ENGULF Al DA, VWHO FALLS | NTO AN
ECSTATI C TRANCE

| NT. NEW ORLEANS ARENA - NI GHT
| NSERT: NEW ORLEANS ARENA
The concert's energy is high, then higher, as blue-eyed Jose,

hi s head and eyebrows shaved, wearing canoufl aged fati gues,
announces the next song.
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JOSE
Since com ng here, | have observed
that the truth is often acconpani ed

by tears.

Jose opens with a bouncy guitar figure. Wade and Creed join
in.

JOSE ( CONT' D)
When | go ballistic, /[ Tears a river
to be dammed, / Don’t want your damm
statistics./ Statistics all be damed.
/ The pain won't cease. / It’s
bul | et proof./ Ibelisse, gime tear-
stained truth./ Ibelisse, |belisse,
Daughter of the honest priest. /
You give arns to anputees, |belisse.

Jose solos a bit, then | aunches into the second verse.

JOSE ( CONT' D)
When | need direction, / Cast iron
truths rot with rust. / Wen | need
connection, Tear-stained truth is
all I trust. / My soul needs drink,
My soul needs food. / Ibelisse, gimme
tear-stained truth. / |belisse,
| belisse, / Hot tears runnin' down
your cheeks / Water all the wand’ ring
sheep, |belisse.

EXT. MOUNTAI N ROAD, MEXI CAN SI ERRA MADRE MOUNTAINS - NI GHT

As we HEAR the end of the second verse of TEAR- STAI NED TRUTH
and charge into the bridge, we SEE a FORD TAURUS navi gati ng
a narrow nmountain highway in a rainstorm

JCSE (V.Q)
Buckets of rain fall around ne. /
Tear-filled buckets, they just drown
ne.

I NT. FORD TAURUS - NI GHT

Viola R dgeway pilots her rented car down the tw sting road,
into a vall ey.

JOSE (V.Q)
Sonetines truth is all taboo. /
Tear-stained truth is all | use.
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| NT. NEW ORLEANS ARENA - NI GHT

JOSE
The Man-God cane to find nme /
Lost inside the |ooking glass, /
Denons all behind ne, / Chew ng on

nmy checkered past.
A MAN LEAPS ONTO THE STAGE

JOSE ( CONT' D)
Down at a river rendezvous, / |belisse
gave ne tear-stained truth.

As the SECURITY GUARDS | eap into action, the man reveals a
Pl STOL.

JOSE ( CONT' D)
| bel i sse, Ibelisse, tamng all the
waywar d beasts / Wil e the haggard
angel s weep. / lbelisse. / |belisse.
/[ O lbelisse.

As the band's timng is throwm off and the song deconposes:
MAN
You want tear-stained truth? Here,
cry me a river!
The man rai ses his pistol at Jose.

As Jose glances his way, the man fires his pistol just before
he's tackled by the security guards.

| nst ant aneously, Jose shifts into shimering |ight waves.

The bul |l et passes through the shimrering |ight waves. As

soon as the bullet passes through the shimrering |ight waves,
they re-form as cl ean-shaven bl ue-eyed Jose in the canoufl age
outfit.

The bullet hits Wade's uprai sed cynbal just after he crashes
it, leaving a hole init.

Pandenoni um

EXT. GUAPALAI NA, SI ERRA MADRE OCCI DENTAL, NORTHERN MEXI CO -
NI GHT

Viola's Ford Taurus bounces to a stop outside Fausto Navaja's
phar macy.
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I NT. FORD TAURUS - NI GHT

Vi ol a grabs her Spani sh | anguage dictionary, her digital
sound recorder and her canera.

| NT. PHARMVACY - NI GHT

Fausto and Anastacia play checkers while a TV broadcasts on
a shelf, the volune | ow

Viola enters.

VI LA
Buenas noches.
FAUSTO
Buenas noches.
VI LA
| am..escritor. Podenos habl ar de
tu hijo?
FAUSTO
Ah...Viol a R dgeway!
VI LA

How do you...?
Fausto gestures toward the TV.

FAUSTO
d obal feed.

Viola hesitates, then holds up her recorder and canera.

VI OLA
Puedo?
FAUSTO
Yes.
VI OLA
Your son. Jose. Tell ne about him
pl ease.
FAUSTO
Jose cane from beyond. As do we
all.
VI OLA
Was he al ways good at nusic?
FAUSTO

Music is why he cane here
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Anast aci a gasps, points to the TV.
Anastacia leaps at the TV, turns up the vol une.
We SEE a REPLAY OF THE ASSASSI NATI ON ATTEMPT

TV NEWSVAN
Nobody was injured. Except for the
all eged assailant, identified as
Goner Si npson.

Si npson, w | d-eyed, unkenpt and bruised, screans at the
canera, his profanities beeped out.

GOVER SI MPSON
Mot her beep- beep, him and his beepin'
songs, ny wife won't stop listenin'!
Beepi n' posters everywhere, over our
beepin' bed, 1'd had enough!

Sinpson is |led away by the PQOLICE

FEMALE CORRESPONDENT
Jim amateur tapes reveal sonething
fasci nating.

A shaky video of the assassination attenpt starts at Sinpson's
approach. As Sinpson raises his pistol, the video goes to
sl ow noti on.

FEMALE CORRESPONDENT ( CONT' D)
Watch closely, Jim Just before
Si npson shoots, Jackknife Joe sees
him As the bullet |eaves the barrel,
here--freeze the frame--Jackknife
Joe changes shape. It's only a split
second, but very strange.

VI LA
Shi t! | shoul da been therel

Anast aci a crosses herself as we SEE Jose change into the
shinmmering |ight shape and back to canoufl age-outfitted
Jackkni fe Joe.

VI OLA (CONT' D)
(Shifting back into
j ournal i st node)
Any reaction?

FAUSTO
| never worry about Jose.

VI OLA
Did you teach hi mthese occult tricks?
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FAUSTO
Jose taught me far nore than | taught
hi m
(Beat)
Pl ease excuse ny wife and ne. In
all this excitenent...
VI OLA
O course. O course. 1Is there a
hot el nearby?
FAUSTO
You nmay sleep in Jose's room In the

back.
| NT. BANQUET ROOM HOTEL PROVI NCI AL - NI GHT
Ai da Bl ue holds an i npronptu press conference.

Al DA
Fortunately, this was the |ast date
of the Jimmy Cannon tour. The
Jackkni fe Joe Connection's next gig
will be in Minich, Gernmany.

REPORTER
Wy Muni ch?

Al DA
| hitchhi ked across Western Europe
bet ween hi gh school and ny freshman
year in college. Minich was really
great. |It's the right place to | aunch
our European tour.

REPORTER
You hi tchhi ked al one?
Al DA
Yes.
REPORTER

Were you not terrified? After all,
a young wonman, alone in a strange
country. ..

Al DA
| always travel ed smart.

I NT. JOSE NAVAJA'S ROOM - NI GHT

Viola's settled in. She | ooks around.
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VI OLA
(I'nto her recorder)
|"m here in Joe's chil dhood room
H s parents seemto've left it as
sone kind of shrine. Stringed
instrunents are everywhere.

Viola sees two photos on the wall: Bind WIlie Johnson and
Jim Hendrix. She snaps sone shots.

VI OLA (CONT' D)
(I'nto her recorder)
Tonorrow, |'ll set out for Guahoch
and The | guana Bar, where Al bert

Freeman's m nd was first bl own by
Jose Navaj a.

Viola turns off the lights in the room She |ays down.

Viola stands. Utra-silently, she slips out of the room
out si de.

EXT. PHARMACY, GUAPALAI NA - NI GHT
Viola takes a breath, |looking up at the multitude of stars.

Vi ol a sees a stone storage building, or "bodega," in the
near di stance.

Curious, Viola wal ks toward the bodega.

Viola tries the door. It's |ocked.

Vi ol a goes around to a window. She feels that it's a bit
ajar. She slides her fingers under its edge and pulls at
the netal frame. |t doesn't budge.

Viola snaps a flashlit photo through the window to see what's
i nsi de.

Viola | ooks at the photo in the canera's back side.

We SEE a CANVAS- COVERED SHAPE i nsi de the bodega. The i mge
is a bit conprom sed due to the glass's reflection.

Vi ol a wal ks over to a rundown barbed-w re fence. She picks
up a netal rod that used to hold up the fence.

Vi ol a wal ks back to the bodega, slides the netal rod' s edge
under the wi ndow frane.

Viola | evers the wi ndow open, w de enough for her to slide
t hr ough.
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| NT. BODEGA - NI GHT
Viola lifts the canvas cover, sees a SH NY SURFACE.
Viola lifts the canvas higher, snaps a flashlit photo.
Vi ol a exam nes the photo. It's a netallic shape.
Viola slides the canvas entirely away fromthe shape.
Viola snaps a flashlit photo.

| TS THE VEH CLE FROM WH CH JOSE EMERGED THE NI GHT FAUSTO
FI RST ENCOUNTERED HI M

VI LA
oM GOD.

Viola slides the canvas back over the vehicle.
| NT. PHARMACY - DAY

Viola, Fausto and Anastacia, finishing up their breakfast.

FAUSTO
And where do you go now?
VI OLA
Guahochi .
FAUSTO
Yes. Jose used to performthere. 1In
a bar.
VI OLA
The Bl ue | guana.
FAUSTO
You are very well-inforned.
VI OLA
Al bert Freeman told ne nuch.
FAUSTO
Al bert o!
VI OLA
Uncl e Al bert just negotiated a huge
contract for Jose. He'll be world

f anobus soon
Faust o waves the thought away.

FAUSTO
Join ne for a gane of checkers?
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VI OLA
No, thank you

FAUSTO
(W nking m schi evously
at Viola)
Wiile we play, ny wife could enjoy
t he photos in your canera.

Pause.

VI QLA
| have no time.

FAUSTO
Do you plan to drive unescorted to
Guahochi ?

VI CLA
| can take care of nyself.

FAUSTO
May | offer a pistol?

VI OLA
Thank you, sir. But foreigners cannot
carry firearnms in Mexico.

FAUSTO
Do not go to Guahochi al one and
unar med.

| NT. FREI HEI ZHALLE, MJUNI CH, GERVANY - DAY
| NSERT: FREI HEI ZHALLE, MJNI CH, CERMANY

Jose, speaking perfect German, glances at BLUEPRI NTS,
DRAW NGS, and SCALE MODELS OF AZTEC PYRAM DS as he di scusses
t he CONCERT STAA NG with the BU LDl NG CONTRACTOR

TRADESMEN hanmer away, and pai nt scenery.

A COSTUME DESI GNER presents some drawi ngs to Jose for his
approval .

The VI DEO SHOOT DI RECTOR comes up, carrying a VI DEO CAVERA
points to various places at an angle fromthe stage,
suggesting canera angl es.

EXT. THE H GAWAY TO GUAHOCH - DAY

Viola's Ford Taurus pulls up to a FRU T STAND at a hi ghway
junction.
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Viola exits her car, walks to the fruit display, picks out
sonme fruit.

As she pays:
VI OLA
(Poi nting down the
r oad)
Guahochi ?
FRU T VENDOR
Si.

I NT. FORD TAURUS - DAY

Viola pulls up her pants | eg, checking the FI VE ONE HUNDRED
DOLLAR BI LLS taped to her | eg.

Vi ol a consults her map.

Viola, confused by the map, starts the car and takes one of
the forks in the road.

| NT. FRElI HEI ZHALLE, MJUNI CH, GERVMANY - DAY
GERMAN JOURNALI STS i ntervi ew Wade and Creed.

JOURNALI ST #1
Wade Bunstead: how close did the
bull et conme to you?

WADE
Let's just say | felt the breeze.

At anot her tabl e:

JOURNALI ST #2
Creed Taylor: Jackknife Joe's songs
bend tine and space. As a Sout herner,
do you find that strange?

CREED
Not at all. | have a personal, secret
protocol to use if | ever go back in
time and neet nyself. |If anyone ever
greets me with this protocol, ['1I
know that it's me, fromthe future.

Back to Wade:
WADE
| conpul sively spell words with ny
Cheeri os.

Back to Creed:
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CREED
| prefer earthquakes to tornadoes.

EXT. H GHWAY - DAY

Viola's Ford Taurus, covered in dust, stops at a sign: SAN
M GUEL DE CRUCES.

Viola activates the windshield wipers in order to clear the
dust and read the sign.

Driving ahead, Viola enters San M guel de Cruces, once a
m ning town, then hone to a |unber sawm || .

Di | api dat ed bui | di ngs, boarded-up stores.

Viola stops at a small store, |eaves her car, enters the
store.

| NT. STORE - DAY
A TEEN- AGED G RL watches a snmall bl ack-and-white TV.

VI OLA
Hotel ?  Aqui ?

The girls sighs, calls out to the back room
An OLD WOVAN appears. She and the teen-aged girl speak.
The ol d worman | eads Vi ol a outsi de.
EXT. STORE - DAY
OLD WOVAN

(Pointing in the

direction from which

Viola just cane)

Canpam ento para turistas. My
noder no!

VI CLA
| just canme fromthere.

OLD WOVAN
Canpam ento para turistas. My
noder no!

Viola enters her car, starts it up, backs out, turns around,
heads back down the dusty road.

Viola sees a BLUE SIGN, with DI AGRAMS of HORSES, CABINS and
FI SH: CENTRO TURI STI CO

Viola turns down the rutted dirt road.
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The Ford Taurus surnounts a rise, before dropping down into
a cluster of cabins next to a trout hatchery.

The afternoon shadows | engt hen.

The Ford Taurus pulls up next to an OLD FORD TRUCK. TWD
MEXI CAN MEN in their md-30s | ean against it.

Vi ol a parks and energes from her car.

VI LA
Puedo rentar una casita?

One Mexican, ABEL, is tall and thin, with mssing front teeth.
The ot her Mexican, LUPE, is squat.
Bot h Mexi can nmen have cocai ne traces below their nostrils.

D al ogue between Viol a, Lupe and Abel will be conducted in a
bl end of Spani sh, English, and Spangli sh.

ABEL
You are al one?
VI OLA
| ama witer. | amresearching a

nmusi ci an nanmed Jose Navaj a.

LUPE
Ch, Spaceboy! You are his sweetheart?

VI CLA
| amwiting his biography. He is
very fanmous now.

ABEL
| went to Anmerica once. To your
fucki ng D sneyl and.

VI LA
How nmuch for a cabin?

LUPE
Two hundred dollars a night.

VI LA
| cannot afford that. Wo can afford
t hat ?

ABEL
Them
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Abel points to a GARI SHLY DRESSED MAN and hi s BEAUTI FUL WOVAN
stepping into a NEW PI CK- UP TRUCK W TH STEER HORNS ON THE
HOOD.

LUPE
Nar cotr af i cant es.

ABEL
(Rolling a cigarette)
There is a canpground two kil oneters
that way. You can spend the night
there for free

LUPE
You have a pistol?
VI OLA
No.
ABEL
Aren't you afraid sonmeone will Kkill
you?
VI OLA
Wiy woul d anyone want to kill ne?
LUPE

To pl ease the trigger finger.
ABEL
(Lighting his cigarette)
Pay us to guard you.

LUPE
We are excellent shots.

ABEL
W will prove our skill.

Abel trots over to a tree, wedges his cigarette into the
bar k.

Abel trots back, opens his truck's door, energes with a
Pl STOL.

ABEL ( CONT' D)

| will extinguish ny cigarette. You
wll buy ne a case of tesquino. |If
| fail, I wll pay for your cabin.

Abel ainms his pistol. He fires in the dusk.

The cigarette still snolders, two mllineters froma bullet
hol e.
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ABEL ( CONT' D)
Let me check.

Abel trots to the tree, |ooks at the cigarette, shoots it
poi nt bl ank.

LUPE
Sorry. No cabin for you. Wat do
you say we get drunk together?

Abel trots back

ABEL
| amsorry. W forgot to check your
identity.

Vi ol a shows them her passport.

LUPE
The gringa has a tourist permt?

ABEL
| lacked a tourist permt. La mgra
threw nme out of your fucking
Di sneyl and.

Viola shows them her tourist permt.

VI OLA
| would love to drink with you, but
| nmust be goi ng.

LUPE
Wth no one to protect you?

Viola, smling, backs toward her car.

We HEAR Jose's version of DARK WAS THE NI GHT (the Blind Wllie
Johnson song he performed in Guahochi at the The Bl ue | guana)
fading in.

| NT. FREI HEI ZHALLE, MUNI CH, GERVANY - NI GHT

The entire interior of the Freiheizhalle is decked out I|ike

an Aztec city before the arrival of Cortez: PYRAM DS and
FLOVNERS, the ceiling covered with a SCRIMthat shows THOUSANDS
OF WHI TE STARS.

An | NTERNATI ONAL AUDI ENCE has packed the Frei heizhalle, and
they are entranced by the decor.

Jose and his band are opening their concert w th DARK WAS
THE NI GHT, which we are already hearing.

Jose's new | ook: A 19TH CENTURY BRI Tl SH SAI LOR
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A HUGE | MAGE of BLIND WLLIE JOHANSON i s projected above the
st age.

The band fades out DARK WAS THE NI GHT, and fades into
| NVI TATION, a brisk rocker with a spacey edge.

JOSE
Don't look at ny face / See what |
have in ny hand. / | hold the key /
To a different place / Were you'l
find the New Man / On the stairway
to the stars.

Jose points to the ceiling. The white stars change into a
mul titude of tw nkling colors.

The crowd cheers.

JOSE ( CONT' D)
| cone from beyond. / Gavity and
light they bent ne. / See nme now
before I am gone, / Back to those
who sent ne / Down the stairway to
the stars.

As video caneras swoop for new angles, Jose CHANGES H S LOOK
TO QUETZALCOATL, THE AZTEC PLUMED SERPENT.

Wonen gasp.

JOSE ( CONT' D)
We are carbon-based / Blessed with
unlimted mnds, / Connected to where
we can't be traced. / A place no
nmortal can find / But on the stairway
to the stars. / | was chosen for
this task / By the Elders who tested
me. / They never did ask. / Now |'ve
cone to set you and ne free / On the
stairway to the stars.

AS SPOTLI GHTS TURN ON THEM THREE BEAUTI FUL YOUNG " AZTEC
MAI DENS' EMERGE FROM THREE OF THE AZTEC PYRAM DS

Each carries a FRESH BLOODY HEART, held out before her.

JOSE ( CONT' D)
We are carbon-based / Blessed with
unlimted mnds, / Connected to where
we can't be traced. / A place no
nmortal can find / But on the stairway
to the stars.

The three young Aztec mai dens wal k down the pyramd steps to
fl ank Jose.
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JOSE ( CONT' D)
Don't look at ny face / See what |
have in ny hand. / | hold the key /
To a different place / Were you'l
find the New Man / On the stairway
to the stars.

As the band swells into the song's ending, the three Aztec
mai dens snear the hearts all over Jose's face and body.

The three Aztec mai dens toss what remains of the hearts into
t he audi ence.

EXT. CAVPGROUND - NI GHT

Viola lays in her sleeping bag, staring into to a roaring
fire, as she speaks into her digital recorder.

VI OLA
The barriers confronting the female
journalist are not insurnountable.
| will transcend them AND GET MY
STORY.

Viola sees a SCORPION crawing toward her. She gasps, turns
of f her recorder, |eaps out of her sleeping bag, lifts the
bag to the top of a nearby cenment picnic table, then clinbs
intoit, well off the ground.

We HEAR a truck approaching through the woods. Its high
beans slice the trees.

Viola | eaps out of her bag, stuffs it under the table and
bolts for the woods.

From behind a tree, Viola sees Abel and Lupe stop their truck
next to her fire.

ABEL
Donde esta | a gringa?

Lupe slanms the truck into first gear, and they set out through
the forest, high beans seeking their prey.

Vi ol a spl ashes across a creek and bounds up the hillside.
The pick-up truck gets stuck in the creekside nud.

Lupe and Abel |eap out, flashlights trained on the night's
shadows.

| NT. FREI HEI ZHALLE, MJUNI CH, GERVANY - NI GHT

As the appl ause fades, Jose touches his keyboard, and a
synt hesi zed string pad swrls out over the audience.
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Jose strums his 12 string guitar, the chords chim ng over
the string pad.

The three Aztec nmidens, in homage to Gernman playw i ght
Bertolt Brecht, draw a chalk circle on the floor around Jose.

JOSE
| never net Blind WIIlie Johnson.
That is one of ny regrets. But

t hrough M ster Johnson, | becane
acquainted with the reason the night
was dark. ..

The three Aztec nmaidens rise, then take their place behind
Jose, where they wll add harnonies.

JOSE ( CONT' D)
|"mcalling you to pay back all
owe. / The gods got mad at Jackknife
Joe. / | canme to you fromfar away.
/ I did not know I'd have to pay. /

Jose mnes attenpting to break free of the chalk circle. He
can't escape its invisible walls.

JOSE ( CONT' D)
This world will force you into lies.
/[ Put out your eyes, / You'll survive
this world's infection. / Your vile
af fecti ons.

The lighting changes as the rhythm section joins in.
Jose trades his 12 string acoustic for an electric guitar.

JOSE ( CONT' D)
You know what's right. You do w ong.
/" You know what's weak. You call it
strong. / Upside down is right side
up. / You see false gold, your eyes
[ight up. / Wy drink the poison
that will kill? / Way betray your
soul for the thrill / O false
connection / And vile affections?

Jose bashes out sonme power chords as Wade and Creed join
hi m

THE BAND
Vile affections. / Vile affections.

The song intensifies.

Jose breaks the chalk circle wwth his toe, and steps out of
the circle. The crowd appl auds.
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JOSE
You are | oved and you are judged /
By the eneny who lives in your bl ood.
[ Tradition tells you how to think
what to do. / There's another way:

Let God be true. / | | ook around,
it"s built on lies. / Open your eyes,
you'll survive / The everyday

deceptions / And vile affections.
Jose and his band summon t he heavens now.

THE BAND
Vile affections. Vile affections.

The song fades.
As the crowd cheers, Jose cuts through the noise.

JOSE
Thank you. Gracias. Schoénen Dank.
(The CGermans | ove
this)
Best en Dank.

Pause. A hard spotlight shines on Jose.

JOSE ( CONT' D)
This is the last concert we'll ever
do. You--all of you, every person
on Earth--have been so wonderful.
We'll neet again. Past the end of
days!

The Germans buzz, as English speakers translate for their
friends.

JOSE ( CONT' D)
Down in the ravine, a snake lies
coiled. / Leaning fromthe cliff, a
bird so royal / Leaps into space. /
Sundown si |l houette, into the west, /
Carrying the seeds the snake has
bl essed, / Falling from grace.

Creed Taylor, on bass, rips his vocal cords on the chorus:

CREED
When the sky spreads |like a curtain,
/[ you wll know you will know for

certain, / You will face the Astra
Rays. / Meet ne past the End of Days.



86.

JOSE
Stars prick the black night. Bonfires
burn gold. / Survivors plan war as
hearts grow cold / Next to the blaze.

EXT. THE MEXI CAN FOREST - N GHT

Wil e we HEAR t he performance of MEET ME PAST THE END OF
DAYS, we SEE Viol a hiding behind a boul der, peering over it
as two flashlight beans crisscross the dark forest.

JCSE (V. Q)
Chil dren of the Mask / sharpen their
knives / On bl oody whet st ones covered
with flies / Crawling sideways.

CREED (V. O.)
When the sky spreads |like a curtain,
/[ you wll know you will know for

certain, / You will face the Astra
Rays. / Meet ne past the End of Days.

The flashlight beans recede.
Viola waits a nonment, then treads carefully down the hill side.

JCSE (V. Q)
Your idea of the future is so very
ol d fashioned. / What is now proven
was once only inmagi ned.

Viola sees the sky growing a bit light in the East, over a
mount ai n, as she tiptoes down the ravine. Day wll break
soon.

JOSE (V. Q) (CONT' D)
Red sky at norning signals the dead.
/[ They fill the ravine, souls ful
of dread, / While tine decays.

Vi ol a sees her canpsite. Lupe and Abel are passed out by
the fire.

Viola drops down to her hands and knees, and crawl s ever so
slowy toward her canp.

| NT. FREI HEI ZHALLE, MJUNI CH, GERVANY - NI GHT

Jose enters the last verse, his vocals acconpani ed by Creed,
Wade and the three Aztec nmai dens.

THE BAND
Sing me a proud song. Salute what's
gone. / Now dance for the sun
Children of Dawn, / My proteges.
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On the screen above the stage, we SEE a FI LMED SCENE of an
AZTEC WARRI OR cl i mbi ng aboard a SPANI SH GALLEON. He takes
the steering nmechanismand pilots the sailing ship into the
sky.

CREED
When the sky spreads |like a curtain,
/[ you wll know you will know for

certain, / You will face the Astra

Rays. / Meet ne past the End of Days.

/ Meet nme past the End of Days!
Jose and his band build to a clinmax, then crash to sil ence.
The Germans rise and cheer.
EXT. THE MEXI CAN FOREST - N GHT

Barely breathing, Viola silently reaches the cenent picnic
t abl e.

As quietly as possible, Viola pulls her sleeping bag toward
her .

Then Viola sprints to her Ford Taurus.

Vi ol a sw ngs the door open, throws her sl eeping bag on the
passenger seat, dives into the driver's seat, then funbles
for her keys.

Lupe wakes up, nudges Abel.

Viola slides her key into the ignition. She turns the key.
The engine grow s, then roars.

Viola slans the car into gear, sprays gravel, as Abel rises,
sways drunkenly, pulls out his pistol, and ai ns.

| NT. FREI HEl ZHALLE, MJUNI CH, GERMANY - NI GHT
Wade sl anms his drunms, making a gun shot sound.
JOSE

| want to pay tribute to Ji my Cannon.
Ladi es and gentl enen, REBELI Cl QUS!

On the screen above the stage, Jimy Cannon's face appears,
stolen froman old MI'V vi deo.

The tech crew has sal vaged the master vocal froman old master
recordi ng.

As rehearsed, Jose and the band play the opening of the song.
The tech crew cues Jimry's vocal performance, synchronized
with the live band.



88.

JI MW
| sweat all day, / Diggin' ditches.
/[ When | get suspicious, / She gives
me ki sses. / She runs her fingers /
Down ny britches. / Ain't no believer,
/ But she made ne religious.

JI MW & THE BLASTERS
Rebel i ci ous!

JI MW
In the river, / Under bridges, /
Dixie mermaid, / Wth catfishes. I n

the woods, / In ny pick-up truck, /
She gives the goods, / She |oves
to...

JI MW & THE BLASTERS
(The crowd sings al ong)
Rebel i ci ous!

JI MW & THE BLASTERS ( CONT' D)
She's delicious as gravy an' grits.
/[ Sugar |ips, you nove your hips!
(The crowd sings al ong) Rebelicious!

Some AUDI ENCE MEMBERS rush the stage. The SECURI TY CREW
repels them

JI MWY
My coon dog, / he was vicious /
Till he met / my Dixie mstress. /

She cleans ny junk, no big deal. /
| get drunk, she takes the wheel!

JI MW & THE BLASTERS
(Wth the crowd)
Rebel i ci ous! / She don't care / about
Cajun riches. / She finds dianonds /
repetitious. / Rebelicious!

Jose changes hinself to shimering |ight waves.
The audi ence gasps.

Jose changes back to his original | ook when he first canme to
Los Angel es.

JOSE
Thank you. Gracias. Schoénen Dank!
Best en Dank! Love each other...or
peri sh.

Aida Blue runs out fromthe w ngs, enbraces Jose.
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Armin-arm Jose and Aida run offstage.

As the cheers of the crowd fade behind them Jose and Al da
run through the nusic hall's cataconbs and out to an all ey,
where a |inousine awaits.

Al DA
To the airport!

EXT. H GHWAY, MEXI CAN S| ERRA MADRE - DAY

Viola pulls her Ford Taurus over to the side of the road, at
t he edge of a spectacul ar canyon.

We SEE TWO BULLET HOLES: One in the car's rear w ndow (where
Abel's bullet entered the car), the other in the front w ndow
(where the bullet exited, after--clearly--having passed inches
fromViola s head).

I NT. FORD TAURUS - DAY
VI OLA

(I'nto her hand held
digital recorder)

Cl ose escape. I1'll recount it later,
after | photograph this SPECTACULAR
vi st a!

Viola clicks off her recorder.

Vi ol a checks the glove conpartnment, then the between-the-
seats storage space, then the door storage spaces, then--now
frantic---under the front seats.

Vi ol a cannot find her canera.

EXT. CH HUAHUA Al RPORT - DAY

A 747 | ands.

EXT. H GHWAY, MEXI CAN S| ERRA MADRE - DAY

A LAND ROVER tools down the highway, along the spine of the
Mexi can Sierra Madre.

| NT. LAND ROVER - DAY
Ai da, at the wheel, activates the sunroof nechani sm

The roof slides back, |eaving Aida and Jose, noodling on his
guitar, in brilliant sun.

Al DA
Three hours to CGuapal ai na?
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JCSE
Mas o nenos.

EXT. GUAPALAI NA - DAY

As dusk falls on the village, Viola's Ford Taurus pulls up
to Fausto's pharnmacy.

| NT. PHARMACY - DAY
Faust o and Anastaci a play checkers.

Viola enters.

FAUSTO
Senora Ri dgeway! Wat brings you
back?

VI OLA
Buenos di as, Senor Navaja. He perdido
m canera.

FAUSTO

| amso sorry to hear that. For a
journalist, that nust be an
i ncal cul abl e | oss.

VI OLA
Wul d you possi bly have it?

Fausto rai ses his hands, pal ns upward, and shrugs.

FAUSTO

Per haps nmy son may be of service.
VI OLA

Your son?
FAUSTO

He tel ephoned earlier today. He's
goi ng hone!

Vi ol a processes this infornmation.

FAUSTO ( CONT' D)
Guahochi was hospitabl e?

VI QLA
| never arrived.

FAUSTO
But you are unharnmed. That is what
i's inportant.
(Beat)
Gane of checkers?
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VI LA
O course.

Anastacia smles, rises, surrenders her seat to Viol a.

VI OLA (CONT' D)
I"mreally better at chess.

Fausto smles, realigns the pieces on the board.
EXT. GUAPALAI NA - NI GHT

Aida's Land Rover pulls up next to Viola's Taurus.
Ai da and Jose energe fromthe Land Rover

Al DA
(Looki ng at the dust-
covered Taurus's
bul | et - hol ed wi ndows)
Boy, sonebody's had a cl ose call.

Ai da and Jose enter the pharnmacy.

Anast aci a springs out from behind the counter. Fausto rises
fromthe checkerboard table.

ANASTACI A
Mjo! Mjo!

Anast aci a snothers Jose in kisses and hugs.

Faust o enbraces his son. They speak in Raranuri, with English
subtitles.

JOSE
May | present ny friend, Aida Blue?

Faust o and Anastaci a shake A da's hand.

FAUSTO
(I'n English)
Wel come, Aida. Qur son appears to
be in good hands.
(To Jose, in Raranuri)
You appear to have conquered the
wor | d!

JOSE
| think this world conquered ne.

FAUSTO
You dodged a bullet. That is true.
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JOSE
Speaking of bullets...
(He gestures out to
the street)

FAUSTO
She is in the lady's room
(Gesturing to the
checker boar d)
Pl anni ng her next assassin's nove!

Viola enmerges fromthe rear of the pharnacy.

Al DA
What are you doi ng here?

VI CLA
Getting the story. Got a problem
with that?

JOSE

Hell o, Ms. Ri dgeway.

VI OLA
| hear Munich was a triunph.

Al DA
We'l|l provide a free DVD to legitimte
medi a peopl e.

VI OLA
| look forward to receiving ny copy.
You'l | autograph it, | hope?

Al DA

Jose kicked ass. You appear to've
come out on the short end of an ass-
ki cki ng yoursel f.

VI QLA
Aw, what's a bullet to an intrepid
journalist?

Al DA
W all await your truthful account.
MEGAPHONE megazi ne, yes?

VI CLA

"Il send you a gift subscription.
Al DA

Pl ease excuse us. It's been a |ong

day.
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FAUSTO
(To Viola)
You nust accept ny apol ogies. W do
not have the sl eeping space to offer
you this tinme. You nust |eave now.

VI OLA
Thank you for your hospitality, Senor
Navaj a.
Viol a | eaves.
FAUSTO

(To Jose, in Raranuri)
The pilgrimstayed in your room one
ni ght only.
EXT. THE H GHWAY - N GHT
Viola pulls off the highway, into a grove of trees.

Viola exits her car, clinbs through a barbed wire fence, and
trots off across a field.

I NT. JOSE'S ROOM - NI GHT

Jose and Aida, staring at the ceiling, are entw ned on Jose's
bed.

JOSE
It is tine.

Jose and Aida rise.
| NT. THE BODEGA - N CGHT

Jose unfurls the canvas covering fromthe spacecraft. Aida
hel ps himfold it neatly in a corner.

Jose and Aida push the spacecraft out of the bodega.
EXT. A NEARBY GROVE OF TREES - N GHT

Vi ol a wat ches Jose and Aida from her hiding place.
EXT. NEAR THE BODEGA - NI GHT

Jose opens the vehicle's hatch.

Al DA
Pl ease. Pl ease.
JOSE
No. | have already expl ai ned. You

coul d not survive the journey.
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Al DA
| will die fromyour absence. Better
to perish by your side.

JOSE

No. | nust depart, before the
al i gnnment fades.

Alda lifts her mniature video canera. Points it at Jose,
its small light illumnating Jose's face.

Al DA
Fi nal words?

JOSE
(Into the canera)
Love each other...or perish.
Ai da sobs, sinks to her knees.

Al DA
Pl ease |l et ne cone!

Jose kisses Aida, wipes a tear, places it on his tongue,
t hen changes to shimering light as he clinbs into the space
craft.

Al DA ( CONT' D)
No!

The spacecraft huns, then glows, then shimers.
The spacecraft rises in a blur and di sappears.
Sobs wrack Aida's heaving body.

EXT. A NEARBY GROVE OF TREES - N GHT

Viola, weeping, energes frombehind a tree.

Vi ol a | ooks heavenward, starlight illumnating her tears.
FADE QOUT.

FADE | N:

The CLOSING CREDITS wll intercut with a |live performance of

JACKKNI FE JCE, the title song.

The perfornmers will include EVERY CHARACTER fromthe film
EXCEPT JOSE. Jimry Cannon will sing the | ead, with Wade and
Creed acconpanyi ng hi mon drunms and bass, and vocals.

The other characters will sing harnoni es and back-up vocal s.
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JI MW
He fell with the meteors / High up
on a stone plateau. / Raised by the
Tarahumara, / Down in Chi huahua,
Mej i co.

THE CAST
Jackkni fe Joe!

JI MW AND CAST
Sent here for reasons unclear. / For
those with ears to hear / Jackknife
Joe. / Music, L.A to Munich, / Mde
hi m honesi ck. / He had to go.

JI MWY
He burned up the concert halls / and
made his guitar glow. / As our sense
of tine dissolved, / all we saw was
Jackkni fe Joe.

THE CAST
Jackkni fe Joe!

JI MW AND CAST
Sent here for reasons unclear. / For
those with ears to hear, / Jackknife
Joe. / Music, L.A to Munich, / Mde
hi m honesi ck. / He had to go.

THE CAST
(Wthout Jinmy)
We hung fromthe balcony / to see
the alien / Changing his colors |ike
a chanel eon. / Indian and gall eon,
sailing on...

JI MW
Fell in love with a human girl. /
Ai da Bl ue was her nane. / Paparazzi
tried to break their world. /
Jackkni fe Joe could not be taned.

THE CAST
Jackkni fe Joe!

JI MW AND CAST
Sent here for reasons unclear. / For
those with ears to hear, / Jackknife
Joe. / Music, L.A to Munich, / Mde
hi m honesi ck. / He had to go.

QUTRO, AND FADE.
THE END
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COPYRI GHT 2013 NADJA PRODUCTI ONS REI NALDO GARCI A
THE ORI G NAL SONGS
. "lInvitation": Reinaldo Garcia
. "Everything Beautiful Miust Be Broken": Andrew
ar ker/ Rei nal do Garci a
. "Rebelicious": Reinaldo Garcia

"White Trash in Your City": Reinaldo Garcia

1
2
P
3
4
5. "I Fall in Love (A Hundred Tines a Day)": Reinaldo Garcia
6. "This Ad Wrld": Reinaldo Garcia

7 "Alive in the Kingdomof Infinite Space": Reinaldo Garcia
8 "Tear-Stained Truth": Reinaldo Garcia

8. "Vile Affections": Reinaldo Garcia

9 "Meet Me Past the End of Days": Reinaldo Garcia

10. "Jackknife Joe": Reinaldo Garcia

Al Oiginal Songs Copyright 2013 NADJA MJSIC
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